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6/AII’s Cher The Oscar-winning actress is everywhere but the 
big screen...Barbra Streisand’s capital tour... HOT SHEET... 
Rising Sun throws sparks...F LASHES...and more. 


FEATUR;REsS 
14/COVER Chopped Sliver ny jess CAGLE 


Writing and rewriting, shooting and reshooting, cutting and 
recutting—and coupling and uncoupling—the makers of Sharon 
Stone's new blockbuster got S/iver to the screen. 


22/Full Time gy KEN TUCKER Thesitcom Full House is 
a Brady Bunch for the 90s. PLUS: Jess Cagle inspects the cast for 
signs of Brady-like backstage behavior and finds them—sig/i—happy. 


28/Where Hollywood Fears to Tread 

BY MICHAEL SZYMANSKI Despite The Crying Game and 
Broadway's new hit, Angels in America, Hollywood is nervous 
about the raft of gay-themed films currently in production. 


REVIEW S 


30/MOVIES oweEN GLEIBERMAN on Posse, Wide Sar- 
gasso Sea, and Nei! Simon's Lost in Yonkers. PLus: Posse’s 
Woody Strode, 


36/TELEVISION KEN TUCKER on Home Improvement, 
scam, A Tribute to Sam Kinison, and Designing Women. PLUS: 
Home’s Richard Karn; catching up with The Beverly Hillbillies’ 
Jethro, Max Baer Jr; Beavis and Butt-Head basics. 


42/BOOKS pavip BROWNE onJoe Nick Patoski and Bill 
Crawford's Stevie Ray Vaughan: Caught in the Crossfire; also 
Daniel Clowes’ Like a Velvet Glove Cast in Iron and Peter Bagege's 
Hey, Buddy! pPLus: The best of the rock bios. 


46/MUSIC pavip nrowNe onJanef Jackson; also Kiss, 
Julianna Raye, Winger, Bob Geldof, Nu Colours. pLus: Albums’ un- 
listed numbers; why records are late; Lulu returns; Mick Ronson. 
52/VIDEO ry suRR onA River Runs Through It; Gene Sis- 
kel on Beyond the Valley of the Dolls—and Roger Ebert's screen- 
play for it; also Valley of the Dolls, Hellraiser III, Todd Rundgren, 
and a laserdisc of Peyton Place. PLus: Directors’ early film roles; 
a MeLintoek! showdown. 


58/KIDS ry suRR onthe movie Sidekicks. 


DEPARTMENTS 


4/Mail Richard Pryor, The Jackie Thomas Show, and Hair. 
11/Just Asking Raquel Welch on being beautiful...and funny. 
12/Work in Progress /nocence is aging nicely, thank you. 
60/Encore May 25, 1977: Star Wars rockets to the top. 
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HILLBILLY MAX: 
He used to play 
Jethro on The 
Beverly Hillbillies; 
now Max Baer dr., 
seen here at a golf 
club near his Las 
Vegas home, has 
licensed the rights 
to the TV series 
and plans a Jethro 
hotel, casino, and 
theme park 
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PRVYOR DEBATE 


l JUST wanted to thank 
you for the great article 
on Richard Pryor (#168, 
April 30), Never have | 
heard sack things about 
how he is doing today, 
And, Mr. Pryor, if you read 
this, keep on fighting be- 
cause I'll be praying for 
you. Keep the faith. 
JOE MUNGUIA 
Laredo, Tex, 


Fi ERE’s TO Richard Pryor. A toast 
to a great and funny man, also for a won- 
derful interview with EW. Richard Pry- 
or will never be gone from comedy, and 


forgotten. 
KELLY MOWRY 
lone, Calif. 


i HE ONLY thing killing Richard Pry- 
or is himself. MS rarely kills. | know this 


firsthand; I too have MS, at the age of 3 


34. I do not sleep with a loaded gun at 


with chronic pain, 

Mr. Pryor laments that he will be 
broke if he continues his spending 
habits. Are we to feel sorry for him? Af- 
ter | was unable to work, I had to learn 
how to change my lifestyle. | went from 
a nice salary to almost nothing. Like 
many others, | lost my health insurance 
after | stopped working, I'm forced to 
stop taking medications that help be- 
cause I can’t afford them. So, Mr. Pryor, 


put that gun away, get out of bed, and | 
help yourself. See how good that will 


make you feel. 
LYNNE MALONEY 


Los Angeles 


HAIRESS 


of Hair 25 years later brought back fond 


memories. The photograph with the sto- 
ry was a picture of me—the one in the - 


wonderfully absurd hat. I played Mom in 
the original Off Broadway production. 


MAY 21, 199383 





When the show went to 
Broadway, I was replaced 
by a woman and two men 
in drag—a rare distinction 
in the theater, n'est-ce 

pas? Vive le Hair! 
MARILIANE MARICLE 
New York City 


GIVE AND TAKE 


Ae E PAID the Brit- 


- ish ee Take That a very high compli- 
- ment. By adding “a twist of Duran Du- 


- ran” to its list of ingredients, you've 
- added talent and originality that Take 
- That doesn’t possess. I'll tell you what. 
- Cheek the charts in the year 2005 and 
- call me—collect—if Take That has a 
the comedy business owes him. He is the | 
best of the stand-ups and will never be | 


No. 1 hit. 
STEPHANIE CANCIELLO 
East Windsor, N.S. 


WHO'S A STOOGE? 


: Wes ARTICLE “War of the Rosie” 
: didn’t say it quite right. I enjoy Rose- 
anne Arnold's work, but threatening to - 
- pull out because ABC is refusing to re- 
my bedside, I use my time to help people | 
- justifiable cause. The two times | 
- watched the show, I found it boring and 
- trite—not for myself, but for Tom Ar- 
- nold, He's not Larry, Curly, or Moe, so | 
' why does Roseanne insist on making | 


new The Jackie Thomas Show is not a 


him a stooge? Tom, I could write a bet- 
ter sitcom for you. 

BABETTE JOHNSON 

St. Paul 


CORRECTION: In the music story 
“Send in the Clones,” a quote from Take 
That’s Robbie Williams was incorrectly 
reported as being the band’s “take on 


: America.” The quote, about an absence 


of humor, referred to the Germans. 


ENTERTAINMENT WEEKLY welcomes mail 


aA from its readers. Please address letters to 
OUR retrospective on the production | 


ENTERTAINMENT WEEKLY, 1675 Broad- 
way, New York, N.Y, 10019, and inelude 
your name, address, and telephone number 


Letters may be edited for clarity or length, 


SUBSCRIPTION PROBLEMS? CALL 1-800-826-6802 
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Have Cher'’s cheesy infomercials 
spoiled her brilliant film career? 


EEN A GOOD Cher movie lately? Seen any 
Cher movies lately? Of course not. The singer- 
turned-actress, who hasn't made a film since 


the Queen of the Infomercials. Turn on the TV 
anytime day or night and catch her singing the 


her own cosmetic line, or appearing in regular 
TV ads exalting the virtues of Equal. 





After earning a reported $1 million per spot plus a cut of 


the beauty-product profits, Cher, 47, is now getting ready to 
resume her film career. But some insiders are saying Holly- 
wood is not eager to welcome the Oscar-winning actress back. 

In her quest to rid the world of overweight women with 
bad hair and even worse skin, Cher may have irreparably 
damaged her film career. “Why should I pay her millions to 
star in a movie,” says one studio executive, “when I can watch 
her with Lori Davis for free?” Says another exec, “Jack 
Nicholson doesn't do TV for a reason. He figures if you see 
him on the small screen, why would you want to see him on 
the big one? Cher should learn a lesson from him.” 

The first signs of the Cher film freeze came last year when 
she tried to find a new home for her production company, Isis, 
after its previous benefactor, Orion Pictures, went belly up. A 
MAY 21, 


1993 


1990’s Mermaids, has been too busy becoming | 


praises of Lori Davis’ Hair Products, hawking | 


EDITED 





COMMERGIAL EXCESS: “Her movie career isn't cold. It's ice cold,” 
says one studio exec of Cher, above, hawking hair-care elixirs 


half-dozen studios were approached about bankrolling the 
moribund company, but all passed. 

The Cher snub, to be fair, was part of a larger downscaling 
effort: The studios have been pulling the plug on vanity com- 
panies like Isis, which traditionally offer little in the way of © 
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films. Still, the slight was surprising to anyone who remem- 


- bers that after her 1987 Best Actress Oscar for Moonstruck, 
- her name alone could summon up instant Hollywood financ- 
- ing. “Now,” says one Hollywood deal maker, “she can get Eu- 
~ ropean financing, but not here. She’s considered a risk.” 


She hasn't helped matters by being incredibly picky in 


_ choosing roles. She was offered—and passed—on leads in The — 
| Wer of the Roses, which earned $80 million, and Thelma & - 
_ Louise, which brought Oscar nominations for both Geena - 
- Davis and Susan Sarandon. Reportedly, the actress does 
_ have at least one movie in development—a black comedy 
- about a movie star and a tabloid reporter, starring herself 
- and her Witches of Eastwick buddy, Michelle Pfeiffer. But — 
- the movie doesn’t have a studio, much less a start date. : 
Mven if she can find the right project for her return, insid- - 
- ers question whether Cher will regain her once-mighty box - 
- office appeal. But the actress and her camp don’t seem wor- | 
- ried about the impact of infomercials on her mystique. “The 

- rules that apply to other people simply don’t apply to Cher,” ° 
- says her publicist, Lois Smith. “She makes and breaks her | 
- own rules and always has.” Says another producer who has 


worked with the actress, “Give me a break. This woman has 
been down and come back nine times, so why should she stop 
now?” —Ryan Murphy 


Rolling Stone 


liver Stone has finally land- 

ed the role he was born to 
play. In both ABC's Wild Palms 
and Ivan Reitman’s Dave, he ap- 
pears as a TV talk-show guest 
named...Oliver Stone. Although the 
director's acting career had humble 
beginnings in his own films (see be- 
low), he has no intention of playing 
star maker to Stone, the actor. “I think ] have a huge ea- 
reer ahead of me,” chortles Stone, “if only some other di- 
rector would find it.” 


SOGI"() PRAT oO See Oo Soe 





@ THE HAND (7981): A vagrant murdered by the disem- 
bodied digits of the movie's villain, 

# PLATOON (1986): An Army major blown to bits by a 
booby-trapped Viet Cong soldier. 

# WALL STREET (2987): A greedy stockbroker baying for 
‘ash on the phone: “Take it and bid it!” 

@ BORN ON THE FOURTH OF JULY (2989): A TV reporter ask- 
ing a colonel, “The Viet Cong...do you really think they 
can be weeded out?” 

@ THE DOORS (1991): A bearded film professor who 
screens Jim Morrison's avant-garde student film. “Ah, 
pretty pretentious there, Jim. Not easy to follow, 
y know? A little incoherent, but...dancing bears, 
Nazism, masturbation. What's next? What do you guys 
think?” —Bob Cannon 


- Sondheim and Leonard Bern- 
~ her own albums. When she remarked 


_ she didn’t own a listenable copy of the 


| @ She dined at Citronelle with At- 
— torney General Janet Reno. IB! 






REALITY CHECK 


| "11. ae 
Beverly Hills, $90210 

ROM NIGHT ON Beverly Hills, 90210 was truly 
a night to remember—for both the trendy teens 
| and their credit cards. The price tag for the event 
will have them working double shifts at the Peach Pit: 





Five designer dresses by the likes of Oleg Cassini, 
Fred Hayman, and Norma Kamali: $4,000 

‘Two rented tuxes, one rented tailcoat, one Donna 
Karan suit, one mixed-designer ensemble: $3,000 

% 10 prom tickets: $750 

@ ‘Two rented limousines: $720, including tax and tip 

@ live corsages: $175; five boutonnieres: $37.50 

* Hair, makeup, nails (for five girls): $725 

@ ‘To rooms at the Belage Hotel: $165 each 

@ Kelly and Dylan’s tickets from L.A. to S.F.: $236 

Two nights at S.F’s Fairmount Hotel: $590 
Total: $10,398.50 —Cinthia Grisolia 


BELTWAY BARBRA 


ill Clinton is an F.0.B.—Friend of Barbra. During 
her recent week-long visit to the nation's capital, Strei- 
sand reportedly gave the President a tape of her new 
album, Back to Broadway, due June 29, and he treated 
her like a visiting head of state. The highlights: 

@ Vice President Al Gore helped Streisand get deep inside 
the National Archives to pore over the rarely shown Eman- 
cipation Proclamation. While touring the Archives, she also 
tracked down the secret surveillance files on Nick Arn- 





- stein, husband of Fanny Brice, whom she played in Funny 


Girl (Qmar Sharif played Nick). Arnstein was a gambler 
and convicted embezzier who spent 
18 months in federal prison. 

@ At the Library of Congress, she in- 
spected original scores by Stephen 


stein as well as mint recordings of 


Funny Girl soundtrack, the archivist 
vowed to make her a tape, 


ugents report that more passersby 
shook Reno's hand than asked for «. | 
Streisand’s autograph. CAPITAL COUPLE: 

The singer's next visit to Washing- Streisand and Clinton 
ton could create even more of a stir— =——————— 
if Streisand, the President, and the First Lady all attend the 
$1,000-plate premiere of Steven Spielberg's Jirassic Park 
ut the National Building Museum June 9, —Lissa August 
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HOT SHEET 


1 {TASTER'S CHOICE COUPLE Thev'll have to sleep 
together in Macy's window before [ll drink instant coffee. 
= | a SLIVER Sharon Stone's racy return to the 
: fre sereen, [fit were any more graphic they'd need 
Marlin Perkins to narrate. 
3 WALT DISNEY Reports say he was a Hollywood informant 
for the FBI, In return for naming names, they gave him the 
secret formulu for Flubber, 


4 HIGH-PROFILE COMMENCEMENT SPEAKERS 
One thing they never ask on job applications: Who spoke at 
your college? 

5 CHEERS EULOGIES (Goodbye, Sweeps Prince. 
6 POSSE 


Mario Van Peeble's tribute to black cowboys of the Old West. 
It’s historically accurate. They really did wear 10-gallon X hats. 


7 ROD STEWART UNPLUGGED Even his 
hair looks like he took his finger out of the socket. 







8 BOB HOPE How oli is he? The first Christmas 
he entertained the troops, they were at Valley Forge. 
9 ANNA NICOLE SMITH The Monroe-esque Guess? | 
model and Playmate says she doesn't exercise and eats (Q0 
real food, No wonder men love her, She's exactly like them. 


10 COUNTRY MUSIC BABYLON 
Garth unfaithful? Dolly loose? This should have been called 
For Those of You Who Came in Late. 


11 LOST IN YONKERS [etter than being found in Fresno. 
12 JERRY LEE LEWIS He owes the IRS $1.6 million. They've 
threatened to sell his black velvet paintings if he doesn't pay. 
13 DRAGON: THE BRUCE LEE STORY If only Albert 
Einstein had been a minor movie star, he too might be worthy 
of a film biography, 






JANET JACKSON Riding the media wave with 
i hit record and a new movie. Good thing she 
b didn't have La Toya's parents to hold her back. 


Some comedians can make comedy out of misfortune. These 
two work the other way around. 
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- RISING STARS: Connery, left, and Snipes take action in Sun 


T LOOKS LIKE Rising Sun, the film based on Michael 


Crichton’s contentious 1992 best-seller, is already raising 3 


temperatures, lirst, the Twentieth Century Fox release 
starring Sean Connery and Wesley Snipes was criti- 
cized during filming by Asian-American groups for its 
premise of a Japanese takeover of U.S. businesses. Now comes 


- a public war of the words between director Philip Kaufman 


(Henry & June) and Crichton, who also penned the script. 
Trouble began when Crichton, who was reportedly paid 


31 millon for the film rights, delivered his screenplay. “It - 
wasn't about content,” says Crichton. “It was about working | 


methods. Phil kept refining the first part of the script, and | 


kept asking if we could just do a complete [revision].” After | 


five rewrites with a coscreenwriter, Crichton walked. 


“People get rich and yell at those who don’t do things their | 


way, says Kaufman. “He should have done 100 rewrites. When 
I worked on The Unbearable Lightness of Being with Milan 
Kundera, who's a yea! writer, his first word was ‘eliminate.’” 

The studio feels the film, due to open July 30, won't be hurt 
by the conflict. Crichton, who also cowrote the screenplay to 


| Jurassic Park, is reserving judgment. “I heard the preview 


went well,” says the author, who feels passionately about the 


- Japanese threat to American business. “At some point I'll be | 
- able to pay my $7 and see what I think.” —Melina Gerosa 





Truth or Hai 
PUCK OF tal? 
fii T WAS A classic Seinfeld mo- 
ment. Enter Jerry Seinfeld, walk- 
ing in Manhattan's Central Park with 
two buddies. First the sitcom star pos- 
es for a picture with a woman on rollerblades. Then an- 
other female fan approaches. More adoration? No, “Jer- 
ry, you've got schnutz [dirt] in your hair,” she says, 
grabbing at his head. Seinfeld’s response: “My friends 
don't even tell me I’m walking around with schmutz.” 
sounds like a Seinfeld episode to us. —Jessica Shaw 
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STAR TURNER: Disney's rough 
cut of What's Love Got to Do With It?, 
due out June 11, held a big surprise 
for Angela Bassett and Laurence 
Fishburne, who play Tina and Ike 
Turner. The stars were shocked when 
told that the movie’s final scene begins 
with Bassett singing the title tune—and 
cuts to the real Tina in concert—a scene 
not in the original seript. Outraged, 
lishburne calls the ending, “an insult to 
everything Angela tried to do.” Direc- 
tor Brian Gibson (7/ie Josephine Bak- 
ev Story) says, “We're still working on the ending, but I / 
love showing Tina.” As for Bassett, she’s being totally | 
diplomatic. “I don't mind being compared side by side,” she | 
says. “I’m just happy that of all the women who could have ; 
played her, they chose me.” —Stephen Schaefer | 





SCENE STEALER: Turner 


STICKS AND STONES: 
What’s in a name? Controversy—if 
it’s the title of John Leguizamo’s 
Spic-O-Rama. HBO has received nu- 
merous complaints from Latin groups 
about the title of the one-man show, de- 
buting May 15. “It was something that 
offended me deeply when | was a kid,” 
says Leguizamo, who first performed 
the act Off Broadway. “So as a Latin 
man, I took this evil word and turned 
it into something that was totally 
harmless...ridiculous...laughable.” 
HBO, in the name of “full creative freedom,” is letting 


WiinowotCoNI hoo 


: the name stick. —Kate Meyers 


OSCAR WENT TO HER HEAD: Okay, you're 
_ Emma Thompson, Oscar winner for the oh-so-genteel 


: drama Howards End—where do you keep the statuette? 


YABBA DABBA DEAL: 
Elizabeth Taylor has signed on 
to play Fred F'lintstone’s mother- 
in-law in the film version of The - 
Flintstones. “The part wasn't 
written with her in mind,” 
says a production source, 

“but she was always the ¥ 
front-runner.” As soon f 

as the scheduling de- 

tails have been worked out, the multiple 

Oscar winner, who hasn't acted in a film , 

since the never-released Italian production 

Young Toscanini in 1988, will join a star-stud- ae so 
ded east that includes John Goodman | 
(I'ved), Elizabeth Perkins (Wilma), Rick | 
Moranis (Barney), Rosie O'Donnell (Bet- 
ty), and most likely Halle Berry (who'll play a 
newly created role, seductive secretary Sharon 
Stone). —Malissa Thompson 


BEDROGKED: Taylor 


SPIRIT OF "76: Not many Led Zepplin 
tunes have been used in movies, but Austin-based 
director Richard Linklater (S/ac/er) says he has 
nabbed “Rock and Roll” for Dazed and Confused, his 
new comedy about the class of "76's last day of high 


school, due Sept. 24. Why has Zep spurned Hollywood? : 


“Because most movies suck,” snaps Linklater. But after he - 
screened a rough cut of Dazed for surviving band mem- 3 
bers Robert Plant, Jimmy Page, and John Paul | 
Jones, he got three thumbs up. Linklater has also secured ° 
Bob Dylan's “Hurricane,” as well as songs from ZZ Top, : 
Aerosmith, Ted Nugent, Alice Coo- 
per, Kiss, and War. —?ichard Natale 


: On the throne, of course. “For the first week, Em kept it in 
_ the living room,” says Kenneth Branagh, Thompson's 
- husband and her director and costar in the just-released 


Much Ado About Nothing. “Now it’s in the downstairs loo.” 


- Branagh says guests to their London home claim to be 


_ unimpressed, but he knows what they're up to. 
“They say, ‘That’s i#?’ But I know that when 
\ they're in there, they stand in front of the 


mirror and say, ‘I want to thank...’. 
aii, —\elina Gerosa 
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otill La Belle Raquel 


BY 


LIS A SCHWARZBAUM 


Fry > 7 = oy ; ge 
he screen to a franchise. No, it’s not Chekhov, but it’s enter- 


: taining and I loved it. 


ERHAPS YOU'VE SEEN her body of 
work: in Vegas, on Broadway in Wom- 
an of the Year, n The Three Mus- 
keteers, in fitness videotapes, in—let’s - 
get to it—One Million Years B.C. and 
Mother, Jugs & Speed? Raquel Welch, 


siren is back : 
True or false: Being beautiful has its drawbacks. 
Beauty itself is not a liability. Beauty itself is prob- 
ably the whole reason that anybody would care 
o2, now stars in Judith Krantzs Torch : one way or another about me. But once [produc- 
song on ABC on May 23, and guess : ers] get you, then they don’t want you to [rely on 
what? She plays a gorgeous alcoholic : your looks]. You know, then somebody might crit- 


(ise mressed-up 


nom imABC's - 





‘Torch Song’ 


- supercelebrity who messes up her life (and her 
: daughter's), then goes into rehab, where she : 
meets a gorgeous fire fighter (Jack Scalia), and, 
: after a lot of personal exploration, unmesses up 3 
- her life. Is she gorgeous? You bet. Funny? Yup. : 


icize me for being a sex object. 


Would you say that you are taken seriously by 
Hollywood? There's a cliché about acting that says 
that you have to be somebody totally different 


FANTASTIC VOYAGE: | 
Having done just : 
about everything else : your image in order to be considered serious, | 
in 30 years as an : - think that’s probably not required. 
actress, Welch wants | What attracted you to Torch Song? Judith Krantz | 
her own TV sitcom © has a special kind of idea that she has made in- | 


Exacting, determined, demanding, the whole 
ball of celebrity wax? Don’t get us started, Just 
get her talking. 


than you are—you know, you have to gain 40 
pounds or do something extraordinary to change 


Gia 


Th SPILT ase 


Is it any different for men? When you look at 
what guys do they're always pretty much the 
same—De Niro, Nicholson, Pacino—there’s 
an essence there that is always them, and 
that’s valued. When you're a woman, for some 
reason, people go, “Oh, just the same old 
thing again.” And I[ think, “Gee, lighten up.” 


Badin hes iJ 


How are you underestimated? As a comedi- 
an. I ean do slapstick; I can do romantic com- 
edy. And I’m good at it—that was pretty 
clear in The Three Musketeers. Yet nobody 
seems to get that back in H-wood—and it’s 
not just my problem. Actresses are still be- 
ing relegated to the suicide, or the murder- 
ous mother of a cheerleader, or the rejected 
teenage lover of Joey Buttafuoco. 


‘a7 @ 


What makes you laugh? Faw/ty Towers. lve 
been trying to put together a sitcom for my- 
self, and I'm always going back to study 
Fawlty Towers. Its tempo and the ensemble 
playing make it so funny and appealing— 
much more clever than American comedies. 


SYR SPAIN LY OTe 


mF 


How does your life look from age 52? 
I don’t know anything more than I did 
before—except that I’m more philosophical 
about it. # 
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(Columbia 
says delays in 
Scorsese's lush 
“ge are not 


SUNS of trouble 


GUSTOMS OF THE 
COUNTRY: Art 
historians, eti- 

quette experts, and 
the tightest cor- 
sets were used to 
provide period de- 
tails. Right, Scor- 
sese and Ryder; 
below, Ryder and 

Day-Lewis waltz; 

Scorsese and Pfeif- 
fer téte-a-tete. 


, Ty = 1 = i=] } 
VORK IN PRO 


The Fine Aging of “Innocence 


BY STEVE DALY 

AYBE IT’S UNAVOIDABLE karma 
that a movie exploring the power of 
vicious gossip should inspire some. 
But nobody at Columbia Pictures ex- 
pected the rumor mill to churn quite 
so furiously when the studio decided 
late last summer to put off the sched- 
uled Christmas 1992 release of Mar- 





/nnocence, an adaptation of Edith Wharton's nov- 
el about repressed passions and the tyranny of 
convention among upper-class 


New Yorkers in the 1870s. 0 


“The minute you postpone 
a picture, it’s Hudson Hawk,” 
savs Mark Gill, Columbia's se- 
nior VP of publicity and pro- 
motion. “People assume 
you've got something to hide.” 
Indeed, newspaper items 
ubout the delay painted a dire 
picture: that even with the 
star power of Michelle Pfeif- 
fer, Daniel Day-Lewis, and 
Winona Ryder, the movie was 
a misfire; that former Twenti- 
eth Century Fox chairman 
Joe Roth was smart to pass on 
financing it; and that Scorsese 
was out of his element with a 
Victorian period piece and 


tin Scorsese's $30 million The Age of 


} ‘ om 1 
4, 0 
oo J 
i: Padi , 
i 3 


needed all the time he could get to patch it up. So 
what if the film of E.M. Forster's Howards End 
Was proving an art-house hit: That Merchant Ivory 
Oscar winner cost only 38 million to make, and its 
theatrical gross, now $25 million, is barely half the 
amount that J/naecence must gross 
Columbia recoups its production and marketing | 
costs, | 

“There was a great deal of rumormongering | 
based on no facts,” says Gill. “So we announced a 
firm decision to open the movie in September of "93 


_... «asa vote of confidence. It's the 
rh a =f optimum position for a picture 


before 
























you expect to win Academy 
Award nominations.” 3 

In fact, the picture now 
looks a lot rosier than the 
speculation suggested, and if : 
early test screenings are any 
indication, the Oscar talk isn’t 
hype. The plight of Countess 
Ellen Olenska (Pfeiffer), a: 
woman estranged from her - 
brutish husband and coveted 
by Newland Archer (Day- 
Lewis), the fiancé of her | 
cousin (Ryder), has viewers 
squirming in their seats with 
tension and empathy. One in- 
dustry insider says he'd “be 
surprised if Pfeiffer didn’t win 





Best Actress,” and predicts a host of other nomi- : 
nations—although he also feels that some of Joanne : 
Woodward's expository voice-over narration, : 
: year’s worth of added interest on the entire pro- 

Both Scorsese’s camp and the studio now main- : 
tain that meeting the original schedule would have : 
required a Christmas miracle. Only five months 
- were allotted for all postproduction, although Scor- : 
: sese usually takes a year just to edit. So why did 
both parties press for the improbable? “We were : 
so happy when Columbia gave us the money for the 


: drawn closely from the novel, could be trimmed. 


movie, we wanted to do everything we could to hit : 


the date,” says Scorsese’s producer (and ami- 
cably parted fourth ex-wife) Barbara DeFina, 


an assistant begin. “He has to be there,” says 
DeF ina. “He really examines each cut.” But 


sese neeced to finish on time hit the worst eri- 
sis imaginable: His father, Charles, fell seri- 


tal ever since. According to a studio source, 


By late August, Columbia agreed that the 





in early August, the best-case scenario Scor- : 


ously ill, and his convalescence has kept the | 
director and his family in and out of the hospi- 
then rerecord with full orchestration once the 
“Marty basically said, ‘I’m not going into the : 
cutting room; I’m dealing with my real life’” 


holiday opening should be postponed and con- : 





sented to hold the release until the following fall— 7 
an expensive decision. The costs of extending | 


Scorsese's cutting-room time are negligible, but a 


duction budget will amount to roughly 32 million. 
Yet as the expenses have risen, the cast’s mar- 


quee power has grown—and Columbia is betting | 


the balance sheet will end up on the plus side. 
“Winona and Michelle have only helped them- 
selves in the last year with Dracula and Batman 


Returns,” says Columbia's Gill. “But the thing that: 
was totally unexpected is that Daniel became, : 
: you'll pardon the expression, a big movie star, : 
thanks to Last of the Mohicans.” 

Immediately after the three-month shoot : 
wrapped last June, Scorsese plunged into edit- : 
ing, which, unlike most directors, he never lets | 


For producer DeFina, the artistic cost of vot de- 


laying the film would have been incalculable. “All: 
the fine cutting and shaping would have suffered, : 
: the down-to-the-frame timing that makes it a : 


Scorsese movie,” she says. “Marty also likes to cut 
his scenes fo the music, not lay in the score after- 
ward.” That approach would have been imposst- 
ble without the deadline reprieve. With it, com- 
poser Elmer Bernstein was able to lay in a rough 
“temp track” to cue the movie's visual rhythms, 


scenes were finished. It’s that kind of note-by-note 


eare—not some frenzied program of drastic | 
- rewrites, reshoots, and reedits—that’s making : 
Scorsese’s Age take an age to reach the screen. @ : 


ET ERT 


AINMENT 


A VISUAL FEAST: 
From left to right, 
Scorsese, Norman 
Lloyd, a prop man, 
and Day-Lewis talk 
over one of the 


| five courses served 


in this elaborate 
meal in an ex- 
clusive club, where 
Archer is enlisted 
by his boss (Lloyd) 


: to persuade Ellen 


(Pfeiffer) to go 
back to her 
husband 
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BY THE AFTERNOON OF MARCH 26, the rains that had 
_ soaked Los Angeles earlier in the day had tapered off, and 
the sun was shining over the Paramount Studios lot. Bunga- 
low windows opened wide, inviting spring, and production 
assistants pedaled their bikes 
among the soundstages and 
stucco buildings. Business as 
usual, except for the hoarse | 
shouts of producer Robert | 
Evans that came thundering 
out his office window. 





The 62-year-old producer 
had plenty of cause to yowl. 
Over the last year, he had 
gambled his comeback from 
personal and professional ruin 
on Sfiver—the very expen- 
sive ($33 million and rising), 
very erotic thriller that, only 
two months before its May 21] 








opening, appeared to be in se- 


rious trouble. The stakes | Df AR! Aa 1c 
were Just as high for the oth- While the rest of the cast 
er creative principals in- joked with the crew, Stone, | 
volved. As a Manhattan book says a source, “sat by her- | 
editor seduced into a world of | self and sulked,” and didn't : 
voveurism and murder, neo- hide her contempt for Bald- 
femme fatale Sharon Stone [RRuait@Oucsuscesarcs 
Was eager to prove herself | on film they “cut together 
worthy of the hype that has [RRYOUAMAW Tonics 
swirled around her since she along, he says, “the picture 


showed the world her skirt’s 


ans out underwhelming.” 
deepest secrets in last year’s e d 
Basic (nstinet, For her costar, = 
William Baldwin, who plays her young seducer, Sliver rep- 
resented a chance to rival big brother Alee as the family’s 
hottest star, And for Sherry Lansing, the recently installed 3 
chairman and CEO of Paramount who had made Sliver her : 
pet project, the film was destined either to give her studio 
an early lead in the summer box office race, or drop it back 
into the yearlong slump that preceded Indecent Proposal. 
When Sliver went into production last fall, it certainly 
seemed like a sure bet: Hollywood's most sought-after leading 
lady combined with a sexy you-like-to-watch-don t-you plot. 
The movie finished photography at the end of February, but 
as early as March 26 it seemed the players were about to lose 
big-time. The director, Phillip Noyce, was a prisoner in his own 
editing room, struggling to make, he claims, 110 changes in 














} | | ' | : | * | | . t 4 i ; ; } i 

order to avoid the box office poison of an NC-17 rating, and STONE ALONE: The 
disagreements with the Motion Picture Association of Amer- | BRRGOEESIT a CE cae 
ica’s ratings board had degenerated into daily shouting | QRROUEMEO ue ee 
matches by telephone between Noyce and Paramount. East 35th Street 


MAY £21, TOs 





Not that the production of Sliver had ever been a day in 
dJaldwin and Stone had quickly : 
cooled to each other (“Thin lips, okay breath,” he quipped to 
a crew member when he finished one love scene). And during 
reshoots, costar Tom Berenger (who plays Stone’s neighbor) 


Malibu. During production, 


had blasted the director for “sneaking around and manipulat- 
ing’ the cast. Rumor had it that the budget had ballooned to 
590 million. And when the film was finally complete, a test 
screening in early March had elicited no reaction during— 
gasp.—the sex scenes, and left audiences bewildered over 
Basic Instinct screenwriter Joe Eszterhas’ original ending, 
in which the killer got the girl. 

vans’ voice, as soothing as a jeep on gravel, carried far 
outside his office as he ranted about S/iver’s latest battle with 
the ratings board. “F--- ’em!” he growled to a roomful of | 
Paramount executives. “Let's : 
just go for the NC-17!” 

Then Evans’ famous nasal : 
‘asp went suddenly silent. He ; 
clutched his chest, his tan fad- 
ing to white for the first time 
in decades. The next morning, 


THEPRODUGER 


he awoke in a private room at 
Cedars-Sinai Medical Center. 
THE PROJECT on which so 
much had come to depend be- : 
gan three years ago with a | 
late-night conversation be- | 
tween two veteran players at 
Evans’ private bungalow at 
the Palm Springs Racquet 
Club. During the 70s, as Par- 
amount’s VP of production 
and an independent producer, 
Evans—who began in the 
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Evans’ ret urn t to Nm) ld 
pe pals ati iloffice, Ja ch k Nichol- * 


business in the ’50s as a B- 
movie actor—had helped put 
the studio on top with Love 





Story, the first two Godfather - 


films, Chinatown, and Mara- 


thon Afan. But in 1980 he was 


gs son ‘told him, a) ‘Kid, you 
gerne 
convicted of a cocaine posses- 


v vere 10, 00 0 to 1, 
sion misdemeanor. The disas- 
| ter of 1984's The Cotton Club 
a3 diminished him financially, and in 1990 his reputation was de- | 
- stroved when a former girlfriend was arrested for the murder 
of another Cotton Club producer. Evans, who was never 
charged with any crime, virtually dropped out of Hollywood. 
Then agent Sue Mengers sent him Ira Levin's novel Sliver, 
about a woman whose voyeur ; 





WITH CT y Jc )\ istic tendencies get the better 
| t DI . | = = . j 
hh ibal J £,) SN of her. “You have a relation- 


ship with Ira Levin,” she told 
Evans, who had produced 1968's Rosemary's Baby trom 
Levin's book. “Get on your knees and try to get this project.” 

“| started reading it at 11 at night,” Evans recalls. “IT couldn't 
put it down.” But he ran into problems right away. The only 
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- adaptation, Eszterhas charged 


. they wanted the film to go 
into production immediately. 


_ good hand at suspense with ,/i 
‘the gripping 1989 thriller 38) : 


_ solidify his position as an A- 


_ stinct, she had become the ac- 


- another Paramount film, The 


director Levin wanted was Roman Polanski, whose 1977 
flight from the United States after his arrest for having un- 


lawful sex with a minor prevents him from returning to | 


America. For months, Evans pleaded with Levin's agent to 


- sell him Sliver’s movie rights, and even briefly toyed with 


moving the film’s location to Paris in order to get Polanski. A 


- year and a half after Evans first tried to buy the rights, he | 
_ spoke to Warren Beatty, who advised him to send Levin a ; 
_ copy of Polanski’s 1984 autobiography, Roman, which credits : | 


Evans with the success of Rosemary's Baby. 


It worked. By the end of 1991, Evans had secured the | 
rights to Sliver for just under $500,000. Things were looking - 
up; Paramount chairman Stanley Jaffe decided to give Evans 
_ a chance and installed him in his old offices on the Paramount 
lot. “I want the picture to be successful for Stanley,” says 


Evans. “He gave me a second shot at life.” 


Joe Eszterhas began transforming Sliver into a screenplay, ° 


und Evans was delighted 
when his original draft proved 
to be taut and eerie. (Not to 
mention cheap; since it was an 


THE LEADING MAN 


less than a third of his usual 
$3 million fee, plus a box of- 
fice percentage.) 

Last Memorial Day, Para- 
mount executives told Evans 


vans hired director Noyce, 
who had proved himself a 


Dead Calm, and was eager to : 
WILLIAM BALDWIN 


“It's definitely hot 


steamy,” says Baldwin. 


list filmmaker. 

Next Evans began his man- 
i¢ pursuit of Sharon Stone. She 
wasn't easy. Hot off Basie In- 


and 


“But | don’t know if this is 
the 0% Weeks of the ")0s." 
And working with Stone? 
tress of the moment—and be- ite 


sides, she had her eye on 


“It was interesting,” 


says. “Challenging. 


Lady Takes an Ace, which was 

foundering for lack of a leading man, Sliver, she told Evans, 
was too close in genre to Basic Instinct. But Evans had an ally 
in Eszterhas, who had befriended Stone as they battled /n- 


_ stinet’s erities. Eszterhas had even written the role of Sliver's | 
Carly Norris—described with either unkindness or flexibility 
in the seript as “the kind of woman who, given the day, could - 
look either 35 or 45”—with Stone, 35, in mind, and eventually | 


attempted to lure the actress by making Carly more complex. 


fust approaching, Stone still wouldn’t commit. So Evans re- 
sorted to desperate measures: He bluffed big. “Knowing a 
woman's head about competitiveness with other women,’ as 


- he puts it, he told her Demi Moore wanted the picture so bad- | 
ly that her husband, Bruce Willis, was willing to costar for | 
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free. It didn’t work. Then, with three days left to cast the | 


- Jead, Evans piled it on by telling her, “Geena Davis is ready to 
: go into makeup on Monday.” That did it: Davis had been | 
: among the actresses sought for /nstinct before Stone. “If this : 
- picture works,” Evans told her, “you have a bounty tag, a | 


price tag that’s higher than anybody in the industry.” | 
While Stone began cramming for her role as an editor by | 


- hanging out at Random House's New York offices, location 


scouts searched Manhattan for a tower whose exterior could : 


_ double as Carly’s building—known in the film as the Horror - 


Highrise for its high death rate among tenants. When they -; 


found a suitable building, the owner demanded a $100,000 | 
_ contribution to his favorite charity, Evans doesn’t recall the : 
charity, but “it could’ve been the Fourth Reich, I wouldn't ; 


have cared. It was the only building that would work.” 

River Phoenix wanted the role of Zeke Hawkins, Carly's : 
young seducer, but Stone and Evans had their eyes on some- | 
one else, William Baldwin, at the time, was at that awkward | 
movie star stage, big enough to contend for good roles but 


- small enough to have to audition, and he bitterly resented 
With October 13, the first day of the film's 15-week shoot, - 


having to screen-test with Stone. “If Marlon Brando can test 
for The Godfather,” Evans told him, “you can test too.” Baldwin 


signed on for $1.7 million, compared with Stone’s $2.4 million 


(up from $500,000 for Basie Instinct). Polly Walker (En- 


: chanted April) took the part of neighbor Vida Jordan, and 


‘Tom Berenger agreed to play pulp novelist Jack Lansford. 
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VOYEUR EYES ONLY: 
Stone and Baldwin 
act up in front of 


the cameras 


i “IF you 
- bared...there are more male than female, 


ih 


. shooting proceeded, Noyce fueled reports that the film would 


- contain an unprecedented degree of male nudity. Rumors 
_ quickly began to spread that Baldwin had actually faced the - 
- camera naked—almost unheard of for a leading man ina : 
- cident in November, when Paramount sent a second-unit team 
to Hawaii to film Sliver’s climax, and a helicopter crashed | 
into the Kilauea voleano. Pilot Craig Hosking managed to ra- | 


_ movie released by a major studio. If the filmmakers can be 
: believed, Sliver'’s 


1 THE SCREENWRITER 


[COUNT] the square inches of flesh that are : 
Noyce told the : 
- Los Angeles Times in February. The comment was as mucha : 
- manifesto as a description; from the beginning, the filmmak- 
_ ers said they intended to break barriers in Sliver, and as | 


sex scenes were intended to make Basic ; 
Instinct look almost demure: Stone and Baldwin simulating | 






kiss him good night,” 
win has a different recollec- 


tion of the liaison. “I didn’t 
even try,” he said.) On set, 


ty. “They loathed each other,” 


* 


F = 
—} 6 ee ee ee 


phone with his girlfriend, 


UNQONOVNE AE 


“~ 


accused him of keeping ev- 

“JOE ES ITERHAS eryone waiting. 
Ss liver’s battle-weary adap- — 
ter gripes, SH don't like the i 
‘way my divorce has been | 

_ played outi in the media, 50 
T’'mnot talking to the press, 
I don’t care what anyone — 
says about the movie.” 


utes,” says an eyewitness, 


a line, Stone turned on him, 
earshot, “See? T/is is what | 


have to work with!” After 
that Evans powwowed with 


‘= 


portance of getting along. 


scene—strongly reminiscent of Basic Instinct’s no- 


have already seen it and it’s no big deal.” If Baldwin didn’t 


warm to Stone, one reason may have been what Evans claims | 


was a troubling pattern: Stone, he says, was less effective in 
shots that included other actors than in her close-ups—there- 


- by forcing the editors to use more of her close-ups in the final - 
cut and pushing Baldwin out of her scenes. “She has cojones | 


like Mike Tyson,” says Evans, with genuine admiration. 
The film’s production was also set back by a near-fatal ac- 


she | 
| complained to Evans. (Bald- : 


their relationship quickly de- | 
teriorated into mutual hostili- 


says one source. During a | 
particularly busy day, Stone - 
pounded on Baldwin's trailer ° 
door while he was on the : 
singer Chynna Phillips, and 

“William | 
locked his door and talked on | 
the phone for 20 more min- | 


When Baldwin later flubbed | 


shouting to everyone within 


the two stars separately, advising them on the im- 


Baldwin gave as good as he got, On another day — 
of shooting, Stone seemed nervous about doing a | 


torious interrogation sequence—in which she re- | 
moves her panties underneath a table. In front of | 
the crew, Baldwin cracked, “Me and the rest of the world : 





eS — 


- sex in front of a window, Stone clutching a pole for support 


- with Baldwin embracing her from behind, Stone masturbat- : 
- ing ina bathtub (the script suggested that a Calvin Klein ad- 
- vertisement was the trigger for her arousal, an idea the ac- 
- amazinglvy—relaxed. As Sliver filmed, Paramount's 
- stages 14 and 15 quickly beeame known as the Voyeurism 
S spy on their neigh- | 


tress vetoed), and more. In shot after shot, and position after 
- position, Baldwin and Stone took it all off. 


Off camera, relations between the two were another, con- | 
_ siderably less passionate story. Though Stone had approval — 
over her costar, she had reservations about Baldwin from the | 
_ beginning. “I went out on a date with him and didn’t want to | 


ee ee i 


———— ee ee ee — 


- dio for help, while cinematographer Michael Benson and tech- 
nician Chris Duddy spent a cold rainy night above a fiery lake | 
of lava before being rescued—with the footage they needed. : 


Back in Los Angeles, though, the mood was oddly—indeed, 


Stage. Sliver’s Peeping Tom characters 
bors via an elaborate bank of monitors fed by hidden cameras. 


For the sexy monitor scenes, Noyce had built small apart- - 


ment sets on the soundstages, told the extras to bring their 
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town, wasn't prepared for two hours of soft-core voyeurism. | when Noyce asked Berenger and Walker to pose for an S&M 
“You can't invite an audience that doesn’t know what it’s see- | snapshot that now figures in the plot. “That sounds like your 
ing into this,” he says. “They thought they were going to see : perversion,” snapped Berenger. “You go do that s---, but not 
Bambi or Sister Act.” As for the ending, Evans insists that he : me.” He complained that the S@M photo wasn't in the seript 
had planned to shoot a new version all along, even though = or the rewrites, nor was it listed in his reshooting duties. “You 
20 MAY 21, 1998 


- own props and clothes, 


- stumbled upon this world, the 


: Carly does], [ wouldn’t want 
to 
' amusement-park ride.” 


and let them ad-lib. Here, a frat boy's 
strip-poker party baer into an orgy, a neglected housewife 


masturbated, and the soundstages became as much of a peep | 


show as the apartment building is in the movie. Paramount 
employees roamed on and off the soundstages freely, and any- 
one too shy to walk in could catch the action on a video mon- 
itor outside the door. 


naked,” says one of the amateur voyeurs on the lot. 


Visitors to the set would watch the 100 30-inch screens : 


THE COSTAR 


with fascination, recalls Bald- 
win. “They would say, ‘If I 


way it exists in the film, I 
would get sucked in [the wav 
leave. This is like an 

The take-it-all-off spirit in- 
spired Stone's challenge to di- 
rector Noyce to strip down 








and appear in a monitor scene. 
| Noyce agreed, and his perfor- 
mance survived the final cut, 
but just, well, barely; he can 
be seen shaving naked in a 
shot that lasts just a second =-Ya 
and a half. on BER ENGER 
s After fighting director 
BY THE TIME shooting | Noyce i - dur’ ‘ing reshoots, 
| wrapped in February, Evans i; serens yer sum mmed up his 
‘and Noyce were sure the | Sliver Tr EXE erience as “end- 
hard work was over. Then less overtime, week: Ss over, 


3 dience member reealls that 


- and that the film was “half-dressed.” 


they sat through Sliver’s first [Enis w resho ots. 'm tired 
test screening, and the angst | of this }crap.” 
began. One L.A. preview-au- ‘S , ! Woah 
the sex scenes, while “pretty steamy,” were also “juvenile, 
like some high schooler writing on the walls ina locker room.” 
But the biggest problem was Eszterhas’ ending—the scene 
Sliver's crewmen had almost died to get. Ina helicopter, Bald- 
win and Stone release their seat belts as they head into an 
active volcano. Then the screen goes blank, leaving viewers 
uncertain whether they crashed or survived. 

The audience reacted with confusion or silent disgust. “You 
could hear the crickets outside the theater,” says one viewer. 

Evans says simply that the preview was ordered too soon 
He also admits that the 


: audience, which had been recruited at shopping malls around 
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3 “Secretaries would walk by laughing : 
- and blushing because they had just seen William Baldwin butt 


- “They could’ve f---ed with it by now for all I care,” : 
: In late March the cast reconvened for reshoots. According 

: to sources, only 
: and the actors were never told which one made the final cut. 


VIEW MASTER: 


Noyce scopes out 


the action on an 
apartment set 


Noyce favored the original. “I never thought it could work,” 


vans says. “Audiences resented, and rightfully so, that in 


essence the killers got away [without being caught].” 


With time running out, the filmmakers came up with five 


- new endings. Eszterhas wrote 40 new script pages in three 


days. But the offscreen soap opera invalving his and Stone's 
love lives distracted him; Stone had become engaged to Sliv- 


- er producer Bill MacDonald, whose estranged wife, Naomi, 
- accused Stone of being “heartless” on A Current Affair. N 


:a0- 
mi then took up with Eszterhas, who has separated from his 
wife, After completing his rewrites, he went into seclusion. 
he says. 


two of the five alternate endings were shot, 


Evans won't confirm the number of reshoots but does say 


: that additional scenes were added to set up Sliver’s new twists. 
: “That was a good part of the reshooting,” he says. 


in an ending, that’s like putting a Band-Aid on a cancer.” 
The cast’s bad mood was now collective, and it peaked 


—— 

















“Just to cut : 








can’t keep doing these things,” he said. “I’m not here as a | 
slave. You've tricked me into things! I’m holding you to this | 


- contract.” Both actors refused to pose for the photo and 
Noyce was forced to use doubles, 

But Noyce had even bigger battles ahead. Sliver’s sex 
scenes had brought the film to the precipice of an NC-1T rat- 
ing. The director had already cut Baldwin’s frontal nudity be- 
cause, according to Baldwin’s contract, he could only be 
shown nude from the back. “There isn’t a leading man who 


will do frontal nudity,” says Evans. “And there isn’t a leading | 
lady who won't.” Indeed. Stone’s track record speaks for it- 


self, and Walker too bares all in the film’s final cut. 
But Noyce's rough cut still included close to two dozen sep- 
arate shots of the male member—mostly on the video moni- 


tors set up by the film’s characters—as well as simulated sex, | i 


masturbation, people showering, and at least one orgy. 
- Evans believes the board was merely disturbed by the 
- subject matter. “Voyeurism is everyone's hidden fantasy,” he 
- says, “and a lot of people just don’t want to admit to it. I think 
the rating board [members] themselves were unnerved by it 
because it may be their hidden fantasy too.” 

Richard Heffner, chairman of the film industry's Classifi- 
cation and Rating Administration, laughs derisively at the 


suggestion that the board asked for 110 cuts. “Maybe 110 ; 3 
and there's Sharon Stone,” says William Baldwin. “What else : 
- could you want?” Baldwin's good cheer is understandable, No : 


_ frames,” he says. But his sense of humor wanes when he’s 
- asked about reports that the cuts the board demanded in- 
cluded certain facial expressions that were deemed too or- 
gasmic. “Bulls---!” he says. “The expression on somebody's 


face? Aren’t they a little embarrassed? I'm astonished that : 


EC! Bed Ihara 


anyone would have the nerve, the chutzpah, the absolute gall 
and the contempt for the press [to say that}.” 


So what was cut? A monitor shot of the housewife and her : 
vibrator; another monitor shot of male frontal nudity, when an : 
: extra rolls over after making love. (The movie now contains : 
- only one fleeting shot of male frontal nudity, when an extra : 
- walks toward the camera.) The scene in which Stone sup- 3 
- ports herself on a pole with Baldwin behind her went back | 
- to the board nearly two dozen times, and had to be darkened 


considerably before it was approved. Shots of Stone strad- 
dling Baldwin were acceptable, but certain shots of her in mo- 
tion had to be removed. Finally, on the evening of May 5, one- 


third of a second of Stone’s quivering buttocks was snipped. - 


And the coveted R was theirs. 


: ON MARCH 28, Evans was released from Cedars-Sinai, af- 
: ter what turned out to be nothing more than a serious heart. 


scare that had elevated his blood pressure to 215 over 110, 
But a week later, he collapsed in the editing room and was 


td 
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readmitted. As he lay in bed, ! 


his comeback film remained 
foremost on his mind. “They're 





matter,” Evans told visitors 


going to be a lot of heat.” And 


voyeurs, probably.” 


both were shot.) “The new 
ending is much more satisfy- 


“They whooped and hollered 
at the test screening.” No one 
will divulge the outcome, but 
this much we know: All of the 
volcano footage ended up in 
an archive vault with the rest 
of Sliver’s unmentionables, 
Whether audiences will feel 
cheated in the face of so much 


_ publicity about what they 2on't see is anybody’s guess. The 


film’s leading lady declined to comment on the Sliver wars, 


- but one of her beleaguered costars remains optimistic. 


“There is voyeurism and there is murder and there's sex 


matter what happens to Sliver, he’s covered. @ (Additional 
reporting by Lysa Moskowitz, Kelli Pryor, Stephen Schaefer, 
and Frank Spotnitz) 
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seared s---less of the subject ; 


as he awaited an angiogram. : 
“I knew when I| attacked this : 
subject matter that there was : 


he again railed against the ; 
rating board: “They’re all : 


That night, Evans drifted : 
off and dreamed of two new : 
endings. At seven the next | 
morning, he was on his hospi- : 
tal phone, dictating them to | 
his secretary. (Portions of : 


ing to audiences,” Noyce says. : 
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—— Youthought ‘The Brady Bunch’ ended? _ 
| Wrong. It’s back—disquised as ‘Full House.” 





' THESE DAYS, IT has become commonplace to observe that there's an entire gener- 

_ ation of American adults carrying around in its collective head the theme song and a 

- few dozen vividly remembered episodes of The Brady Bunch (see page 40). The se- 
' ries was a classic example of mass entertainment that bypassed critical acclaim while 
: soothing "70s youth with earnest but false banalities about the enduring strength of - 
: the nuclear family. The Bunch gave comfort both sincere and campy to its decade - 
as no situation comedy ever has. Until now. 7 


ROW HOUSE: Top, from Many grown-up Bunchers probably don’t even realize | 
Candace Cameron, it, but another sitcom has come along featuring a family 

Bob Saget, Blake unit that epitomizes the '90s and has the same nurturing - 
Wilhoit; middle, stickiness as the Bradys. It’s Full House, ABC’s Tuesday- 

3 Jodie Sweetin, John night; 8 p.m. entertainment-that-transcends-entertain- : 
Stamos, Lori Loughlin; ment. The No. l-rated show among children across Amer- 
, Ashley Olsen, ica and guilty goof to seads of adults, Full Howse is 

Dave Coulier, Dylan the ongoing, six-year-old saga of Danny Tanner (Bob | 

Tuomy-Wilhoit Saget), a San Francisco TV host and winsome widower, | 
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- parent, extended-family homes 
: that life can still be loving, cozy, and 
- secure. House also offers a bitter- 


- sents the spectacle of a small bat- 


: Full House are always being over- 


and the extended family that 
fills his house. Let's see, there 
are his daughters D.J. (Candace 
Cameron) and Stephanie (Jodie 
Sweetin), his wisecracking mop- 
pet, Michelle (played by twins 
Mary-Kate and Ashley Olsen), his 
brother-in-law, Jesse (John Sta- 
mos), his brother-in-law's wife, 
Rebecca (Lori Loughlin), and his 
best friend, Joey (Dave Coulier). 
And, as if the house weren't full 
enough, the brother-in-law and his 
wife have twin babies (this last lit- 
tle Full House subdivision lives in 
the attic), 

One reason Full House has be- 
come so popular is that it’s the ulti- 
mate anti-nuclear-family show—it 
assures millions of kids in single- 


ma Ae 


sweet fantasy: Although most sin- 
gle-parent homes in America are 
headed by women, this show pre- 


talion of warm, friendly men rais- 
ing a passel of sweet, rascally girls. 

In TV's dream answer to the 
problem of day care, the girls in 


seen by a father figure they know 
and love: Somehow, no matter 


GENET Wises 


what work schedule each of these big lugs may have, either ; 


Danny or Jesse or Joey is always able to be home to prepare 
meals, horse around, bandage scrapes, and decide whether 


_ Stephanie’s old enough to get her ears pierced. As my 11-year- 
- old observes with the mix of awe and sarcasm that typifies 
_ the hard-core Full House fan, “They always end with a hug.” 


And never underestimate the power of a hug. Oh, Full 


House contains its share of decadent postmodernism—Coulier | 
can mimic Arnold Schwarzenegger as the Terminator and be 


sure that most of his audience gets the joke; the girls con- 


—_ stantly push comic catchphrases— : 
You got it, dude!"— - 


er? aa 


“How rude! 
with aggressive relish. But Full 
House is the exact opposite of Sein- 
feld, whose cocreator, Larry David, 
became a hero to all jaded TV 
watchers when he said that in his 


show no one would ever hug, and no - 


one would ever learn an Important 
Lesson in Life. 
In Full House, by contrast, ev- 
eryone embraces at the drop of a 
an hat, the guys are as likely to shed a 
sensitive tear as the children, and 





not an episode goes by without at 
least one young character gaining left, Goulier, Saget; 


some new bit of wisdom on the order 2nd row, Gameron, 
of Sharing is Good, or, Lying is Bad. Scott Weinger; 3rd 

A recent episode centered ona school- row, Loughlin, Andrea 
mate of Stephanie’s who was being Barber, Sweetin, 
physically abused by his father; Stamos; front, Blake 
Stephanie learned that it was okay to Tuomy-Wilhoit, Ashley 


rat on the bad dad, and the show con- Olsen, Dyla 
cluded with a toll-free child-abuse hot- 
line number. Imagine Mister Rogers’ 
Neighborhood with “inner-child” guru John Bradshaw as its 
mayor and you've got the Full House philosophy down cold. 
My kids and their friends watch every Full House they can, 
including reruns in syndication. Look in the listings and say to 
them, “This one is about DJ. sneaking out of the house at night 
to meet her boyfriend,” and they yell, “Oh, yeah, we saw that 
one—let’s see it again!” I predict, 20 vears hence, Full House 
reunion specials (“Michelle, now the mother of triplets, brings 
the girls over to Grandpa Danny’s for a special weekend”) and 
dinners among trendy thirtysomethings that will conclude 


- with a ritualistic wry singing of the show’s dizzy theme song 
: (“Everywhere you look/There’s a heart, a hand to hold on to”). 


Watch it now: ull House is intense nostalgia in the making. 
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Vicious rivalries? [licit sex? 


. Not exactly. Here's the dirt. 


- ONE YEAR AGO, the world was shocked—shocked—by | 
- Barry Williams’ revelatory book, Growing Up Brady: I Was - 
- a Teenage Greg. It was all there—Williams smoking: pot be- 
- fore work, Florence Henderson joking about oral sex, Robert 
- Reed brawling with the producers, and pairs of the kids | 


- fondling each other every time the tutor 
- turned her back. 

- What if, 20 years from now, Full 
- House's Olsen twins, Mary-Kate and 
- Ashley, write their memoirs—Growing 
Up Tanner: We Were Preschool 
- Michelles? A week-long visit to the Full 
_ House set on Sony’s Soundstage 28, in 
: Culver City, Calif., offers a sneak pre- 
- view of what might be disclosed in such 
-a tome. Nothing lurid—Bob Saget 
- doesn’t show up looped, Lori Loughlin 
_ isn’t kinky (hey, she’s married to an 
_ investment banker), and the kids keep 
_ their hands to themselves—but still, 
_ plenty of full-scale amusement. 


~ here, 
boring statement, but it really is like a second family.” 








- Maybe too much like a family. For instance, Dave “Joey” | 
- Coulier is proudly breaking wind right there in the kitchen = 
_ during rehearsal. His costars are apparently used to this; no- 
_ body giggles or runs away. Andrea Barber, 16, who plays the 
girls’ lovably obnoxious friend Kimmy, simply fans the air _ 
_ with her script while concentrating her attention on the di- : 
rector. Bob “Danny” Saget, 37, and his adult male costars, ; 


the Liberace Museum for joking about it. 


: Stamos, 20, and Coulier, 33, carpool together, even vacation 
- together. Coulier and Saget go back 14 years, to their days 
- working L.A.’s comedy clubs. The friendship between Sta- 
~ mos and Coulier blossomed in the show’s first season (1987- 
_ 88). During a joint male-bonding gambling expedition to Ve- 
- gus in 1989, they suffered the distinction of being tossed out of 


There is, however, some dispute over who's funnier—Saget | 


or Coulier. Saget is known for his dry, stream-of-conscious- | 
ness musings (“Michael Jackson says you can count the num- : 
ber of surgeries he’s had on two fingers,” he says one after- 
noon in the green room, “but if he had 40 operations on each | 
finger, that’s 80 operations...”). Coulier is renowned for his : 
impressions and far-flung | 
character voices (He’s a Sat- | 
urday-morning-cartoon vet- — 
eran—notably on The Real ° 
Ghostbusters and Jim Hen- © 
son's Muppet Babies). And | 
each has extracurricular host : 


“We hire twisted, 
demented people 
who want to write 


‘Cheers and 


figs: Saget on Americas Fun- 


‘Seinfeld.’ Then 
we hone their 
humor to work 
on the show.” 


“Dave 


is funnier.’ 


aie 


MIHONCD 3 


so good: No signs of the child-star woes that befell The Par- 
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niest Home Videos, Coulier on - 
America’s Funniest People. - 
can be a little more — 
crude than Bob,” says Can- | 
dace “D.J.” Cameron, 17. Says | 
Stamos: “I think naked, Bob | 


While Saget and Coulier | 
say they’re comedians at | 
heart, there’s a Serious Actor | 
beating within Stamos. He | 
sometimes flies to New York | 
for acting classes and wants - 
to do movies (he’s still negoti- 
ating his series contract for ) 
next season). On the set he’s © 
the moody one—friendly — 
but frustrated. And he would © 
just as soon not work with the | 
animals that make periodic | 
appearances on the show. | 
; During our visit, Uncle Jesse must take a shine to a Viet- : 
: ‘ namese pot-bellied pig. “The one week you come down, we | 
_ CHAPTER 1: The Adults (or Dave Farts): fui! House is known | have to have a pig on the show,” growls Stamos. 3 
~ as one of the happier sets in town—leave the internal bicker- ; 
- ing to Knots Landing and Roseanne. “I really love everybody © CHAPTER 2: The Kids (or No Drew Barrymores Here): So far, 
says star John “Uncle Jesse” Stamos. “That’s such a : 
- tridge Family's Danny Bonaduce (who beat up a transvestite), 
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- months, in fact, when’they made 
their Full House debut. They 
: have recorded an album (Brother 
for Sale), starred ina TV movie of 
: the week (last year’s high-rated To 
' Grandmother's House We Go), 

| headlined an ABC Mother's Day 

: special, and licensed their like- 
: nesses for dolls, T-shirts, and lunch 
: boxes. Throughout their various 
: ventures, they are shuffled around 
‘ the country by an army of adults 
: dedicated to keeping the dual com- 
: modities cute and happy. 


: with basketball star Michael Jor- 
' dan for the highest Q rating— 
' or recognizability score—on TV, 
: though some of their peers con- 
+ fuse them with their shared fic- 
tional persona (both play Michelle 
' because child-labor laws limit the 
amount of time either may work). 
: “I just say, ‘I’m not Michelle, we're 
' Mary-Kate and Ashley,” says 
: Mary-Kate, taking a break from 
' her tutored first-grade schoolwork 
: one morning to 
tions, which had to be submitted 
_ in advance to their publicist. This season the twins began | 
memorizing their lines, rather than always being prompted | 
_ by dialogue coach Brian Kale, And they're aging quite nicely. 


: Family Ties’ Tina Yothers (who suffered an awkward growing 
: spurt), or the whole crew of Diff'rent Strokes (too much to 
_ mention). The aspirations and daily routines of the House gang 
are pretty normal. Cameron just bought a black Nissan Path- : 
: finder. Scott Weinger, 17, who plays D_J.’s refrigerator-raiding 
: boyfriend, Steve, moonlighted as Aladdin’s voice and will go 
- to Harvard in 1994. Jodie “Stephanie” Sweetin, 11, wants to : 
' be a doctor because “I’m pretty good at health and spelling.” : 
: The fraternal-twin Olsens, 6, are the Liz Taylors of the Bar- : 
: ney set, meaning they have been famous for longer than they 





e the age of 8 


Among children, the Olsens tie 


answer a few ques- 


“They've always been adorable,” says a source on the set, 
“but now they look less like troll dolls.” 
Adria Later is the Full House studio teacher the twins call 


' “the Principal.” She juggles the Byzantine network of par- | 
- ents, agents, publicists, and nannies—and their schedules—to | 
: make sure all her charges master the three R’s. Later also 
' serves as acting coach/keeper to the newest members of the : 
| Full House family, Blake and Dylan Tuomy-Wilhoit, 2, the : 
' impossibly cute fraternal-twin sons of Karen Tuomy-Wil hoit, ; 
: a former schoolteacher, and Jeff Wilhoit, a sound-effects spe- 
- clalist. “We've talked to all the kids who work on this show, 
: and they’ve all got their heads on straight,” says Karen. Will : 
_ she allow her babies a career after Full House? She hesitates. 
“I think this show is probably unique,” 
- you're always hearing stories about child actors who go nuts.” 


she says, 
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: by Junior's 





THEOLSEN TWINS HOW TOTEL THEM APART 


* Ashley (left) has a freckle above her lip, “but you 
really can't see it on camera,” says the twins' father, 
David Olsen. © Mary-Kate's a lefty; Ashley's right-handed. 
* Ashley is a wee bit taller. © Mary-Kate sings; Ashley 
dances. © Mary-Kate loves horses; Ashley doesn't care 
for them as much (though they both take riding lessons 
after church on Sundays). @ Ashley wants to be a 
ballerina or makeup artist when she grows up; Mary- 
Kate wants to be a cowgirl. © Ashley is a minute older. 


“because : 


- CHAPTER 3: The Writers (or How to Keep 24.5 Million Com- : 
_ ing Back Every Week): The masterminds of Full House, ex- | 
ecutive producers Tom Miller and Bob Boyett, rule a siteom | 
empire where the sun rises after the evening news and sets | 
bedtime. Their mass-market know-how was 
: sharpened as producers of Happy Days; they currently over- 
see (besides Full House) Family Matters, Step By Step, and j 
| Getting By. Lorimar’s Miller-Boyett label is synonymous with 


minor family crises of the middle class, an odd gig for two 


: rich, single, middle-aged men. 

“There was a lady in our busi- : 
ness who once said, ‘For God’s : 
sake, half-hour comedies, it’s not. 


Bt eae 


like you're doing brain surgery, 


surgery you only kill one person, 


of children’s minds out there.” 


about [Danny’s 


Game?” suggests another, 
Earlier, 


Jeffrey Dahmer in the park.” 


“When we hire writers,” explains co-executive producer | 
‘we hire funny, twisted, demented, very 
sharp people—people who want to write Cheers and Sein- : 
_ feld. Then we take their twisted sense of humor and we hone | 
: it to work on the show.” Led by Rinsler and Mare Warren : 
: (who share executive-producer status with their bosses, 
Miller and Boyett), the 11-member writing and pr educing 
staff spends most of its time censoring its own racy ideas. ° 
: One script this season started with a writer’s suggestion that : 
little Michelle call a phone-sex line. In the final version, she 


Dennis Rinsler, ‘ 


ran up the phone bill calling Dial-A-Joke. 


: But what about the inevitable—at some point won't soon- 3 
: to-be high school senior DJ. have to confront the issue of vir- : 
: ginity? “We would love to do that episode,” 


says Warren. 


wo 


says Miller. “The way we feel is, 
Oh, it’s more important. If you : 
make a mistake with brain : 


but we're dealing with millions 


If those millions of little minds 
only knew. During a meeting | 
about the two-part season finale | 
(the last part airs May 18), in | 
which Full House goes to Dis- 
ney World, one writer observes, 
“We need to show something | 
girlfriend] that | 
we've never seen before.” “What | 
about a takeoff on The Crying | 


ABC execs com- | 
plained the current cliff-hanger | 
script doesn’t create enough ten- | 
sions when Michelle is discov- | 
ered to be missing in a theme : 
park, Writers start suggesting | 
lines: “Michelle was found dead | 
in the well, Dad.” “I think Isaw : 


Something like that would be fantastic! It would be a 
dr eam! But it’s not the show,” 7 
/ And go, like Marcia Brady before her, D.J. might as well 
head for the nearest convent. © 


—— — 
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How timeless is the beauty of the 
Mazda MX-6? Call us in 2030 A.D. 





iraweraraVieomm Once in a great while a 164-horsepower V6 engine that will make time fly 
car comes along with such timeless beauty, such while youre having fun. And a generous expanse of 
intrepid performance, you cant help but make interior room to make your journey through the 
predictions. X The 1993 Mazda MX-6 LS. A car years a comfortable one. X Of course, just because 
that will do more than just survive the passage of the Mazda MX-6 LS has the markings of a collec- 
time. It will embrace it. With classic good looks tors item doesn't mean you should stash one away 
that will remain classic for a lot of tomorrows. A for 37 years. After all, who could wait that long? 


= 
: 8 





TrJust FEELs RIGHT? 


The MX-6 LS offers a 2.5L, 24-valve, DOHC V6 engine. Drivers- no-deductible, “bumper-to-bumper” protection. See your dealer 
side air bag and 4-wheel disc brakes. Plus optional leather seating for limited-warranty details. For a free brochure on the MX-6 or 
surfaces” And a 36-month/50,000-mile limited warranty with any new Mazda, call 1-800-639-1000. 


*Seats upholstered in leather except for rear sides of seatbacks and other minor areas. ©1993 Mazda Motor of America, Inc 
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the marketability of gays. Or so it 
seems. The Crying Game, a U.K. 
film about a transvestite and a 


for best screenplay and grosses 
nearly $61 million. On Broadway, 
Tony Kushner’s sexually explicit, 
phantasmagoric, Pulitzer Prize—win- 
ning play Azgels in America: A Gay 
Fantasia on National Themes has 


and is nominated for nine Tonys, un- 
precedented for a nonmusical play. 





erties in the pipeline: Robert Altman 


has captured the rights to Angels; TriStar will release its : 
AIDS-related trial film Philadelphia this fall; Skouras Pic- : | 
tures has Joey Breaker, about a Hollywood agent who con- : 
fronts his fear of AIDS; Barbra Streisand is shepherding Lar- : 
ry Kramer's 1985 play, Tle Normal Heart, to the screen; : 


Francis Ford Coppola is hoping to direct The Cure, about the 


scientists searching for an end to AIDS; and Columbia is de- 


veloping Barry Sandler’s The Common Main, a screenplay 


about two brothers—one gay, one straight. The novels Ob- : 
ject of My Affection and A Home at the End of the World as 


well as the Broadway hit Falsettos are all up for big-screen 


consideration. Even Joe Eszterhas, criticized by gay rights | 
groups for his Basic Instinct screenplay, is penning Layers of: 


Skin, which has a homosexual cop in the story line. 

But appearances can be deceiving, and many believe this 
apparent new tolerance is merely the movie industry's usual 
attempt at cashing in on headlines. “Hollywood is the most 
homophobic place in America,” says actress Kelly Lynch, who 


lesbian relationship with costar Sherilynn Fenn. “Suddenly I 
wasn't Sherilynn’s lover, but just a roommate, and they 
changed the ending to be more palatable for mainstream 
America, Only after we freaked out, shut down the movie, 
and threatened to go to the press did they change it.” 
Richard Gere agrees that, despite appearances, “Hol- 
lywood is afraid to do an AIDS movie—AIDS is still the 
great bogeyman.” The actor, who has a small part in Avd the 


UT OF THE tragedy of AIDS comes : 


straight man in love, wins an Oscar : 


already raked in nearly $2 million : 


And in Hollywood there are a slew : 
of much-heralded gay-themed prop- : 


“a 








Band Played On, HBO’s $8 million adaptation of Randy 
Shilts’ 1987 best-seller, describes getting the project started 


; as “unnecessarily torturous.” Set to al in September, the ac- 


' count of the early years of the AIDS epidemic was stuck in 
- development hell for six years and might never have been | 
made at all if Gere hadn't volunteered to join the cast, kicking | 
: off a Band wagon that led to participation by Lily Tomlin, | 
almost walked off the set of New Line’s just-released Three of 
Hearts because the final script toned down her character's | 


Alan Alda, Anjelica Houston, and Steve Martin. “HBO's de- 
mand for stars was ridiculous,” says Gere, “because the script 
is terrific,” 

Yet even with such high-profile casting as life preserver, 
And the Band Played On almost capsized again. Three weeks 


- ago director Roger Spottiswoode (Under Fire) went public 


with his claims that HBO had insisted a gay rights speech 


and several anti-Reagan lines be cut. When Spottiswoode re- 


fused to change anything, HBO, which has final cut, brought 


in documentary producer Bill Couturie (the Oscar-winning’ | 


Common Threads) to reedit and oversee postproduction. 
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HE OUT SIDE 
Hanks in Philadelphia; Matthew 
Band Played Or Joe Mantello (front) and Stephen 
Spinella in the play Angels in America; Ellen Mc- 


and 
Normal Heart 


Laughlin as the Ange! in America; Larry Kramer 


Barbra Streisand at a reading of The 


HBO Pictures senior vice president Robert 
Cooper, who considers Spottiswoode’s public 
complaints “improper and poor behavior,” claims the direc- 

- tor is overreacting to creative suggestions that are a normal 
3 part of the postproduction process. According to Cooper, the 
' gay rights speech remains, and news 
: ips showing how the government vir- 


: tually ignored the disease have been added, bolstering the 7 


: anti-Reagan references. “There was no political pressure,” 
: Insists Cooper. “We've been a haven for projects that deal 
: with provocative material,” 
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: afraid of the central character being gay.” 
: porting by Meredith Berkman) 





In greater danger of stalling is Warner Bros.’ The Mayor of 
Castro Street, the story of slain gay activist and San Francis- 
co supervisor Harvey Milk based on Shilts’ 1982 biography. 


: The film was to star Robin Williams and be helmed by open- 
- ly gay director Gus Van Sant (My Own Private Idaho). But 


Van Sant bowed out when the film’s producers, including 
Oliver Stone, nixed his story suggestions. “Gus wanted an 
intimate, sensual picture,” says a source close to the direc- 


3 tor, “but the studio wanted another JFK.” 


“It wasn’t that Van Sant’s script was completely different 
in content, but it had a different tone,” says Janet Yang, an 
executive vice president of Stone’s production company. “We 
wanted a film that will be extremely accessible and Van Sant 
didn’t feel comfortable doing it.” Now that Van Sant Is gone, 


: Williams is rumored to be uncomfortable about starring. 


Accessibility seems to be the chief concern at Tristar, too, 
as the fall release of Philadelphia approaches. 


Directed by Jonathan Demme (The Silence of 


the Lambs), the movie stars Tom Hanks as a 
gay lawyer who is fired after contracting AIDS 
and Denzel Washington as the homophobic at- 
torney who represents him. The studio’s publi- 
cists are busy pitching the story to gay and les- 
bian publications, even as they downplay the 
gay angle to the general public. According to a 
source, “They must decide if it will play better 
in Kansas if the movie's focus is on homophobia or 
AIDS phobia. It seems like AIDS phobia will 
play better.” 

Which brings us back to the bottom line: 
“Hollywood goes where the money 1s,” says 
Three of Hearts’ coscreenwriter Mitch Glazer. 
“If audiences embrace these movies, there will 
be more.” But even then some worry that 


change will come too slowly. Because despite the 
number of gays in its power structure, the movie 
industry still fears a subject it would barely 
touch five years ago. As Conduct Unbecoming, Randy 5 
authoritative study of gays in the military, climbs the best- 
seller list, the author is besieged by eager producers—and 
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mixed messages. “I’ve been approached with a dozen serious 
movie proposals,” says Shilts, laughing, “but they’re still 
+ (Additional re- 
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Range Rovers 


Director Mario Van Peebles rehashes classic Hollywood shoot-’em-ups and adds a dose of 


contemporary firepower in his flashy black Western, Posse. 


T’S DOUBTFUL anyone will ac- 
cuse the young director Mario Van 
Peebles of showing too much re- 
straint. His first film, New Jack 
City (1991), was a ferociously 
bloody inner-city thriller that struck me 
as more raucous than exciting; never- 
theless, as driven by Wesley Snipes’ psy- 
chotically intense comic performance, it 
was a major hit. Now, in POSSE (2), the 
first contemporary Western to feature a 
ast made up almost entirely of African- 
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Americans, Van Peebles once again 
goes for the gut, the throat, the funny 
bone, and any other convenient re- 
sponse mechanism he can grab hold of. 

Photographed like a gleaming Old 
West beer commercial, powered by 
enough Dolby-ized violence to stock a 
modern urban shoot-em-up (this is a 
movie in which someone cocks a gun 
and the soundtrack thunders), Posse 
turns out to be a glossy, kinetic pastiche 
of Western conventions. Van Peebles 





BY OWEN GLEIBERMAN 


has got himself a classical enough story 
line—noble hero, backed by his posse, 
searches the wilderness for the bad 
guys who done him wrong—but as a di- 
rector he doesn’t know when to slow 
down. He lifts bits and pieces from John 
Ford, Sergio Leone, Sam Peckinpah. 
He films in so many contrasting loca- 
tions (desert plains, snowy forests, 
rocky ledges—blink and you'll miss 
Monument Valley) that the film never 
establishes a consistent look. He intro- 


GUN HO: Van Peebles, center, 
and Billy Zane face off in Posse 


eee 


on flashbacks, brawls, shoot-outs, 
whorehouse-saloon scenes, cow- 


slice-and-dice button. 


their evil commander, escape 


Peebles), is obsessed 
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- of Alee’s brothers). 


The most enjoyable thing about | 
Posse is the infectious offhandedness | 
- with which the mostly black cast mem- | 
_ bers embrace their roles as gun-toting, | 
- horseback-riding outlaws. Ten minutes : 
_ into the picture and you feel as if you've : 
- been watching black cowboys forever. 3 
- That’s partly because the actors are so | 
- jovial and relaxed in their roles, and : 
- partly, | think, because of what Van : 
- Peebles must have had in mind when he | 
_ chose to call the movie Posse (which : 
doubles as contemporary slang for : 
youth gang): that the image of the 
_ Western hero—the man who lives by | 
_ strength and firepower, unshackled by : 
_ law—could merge seamlessly with that 
of the badass urban gunman popular- 
_ ized by cutting-edge rappers (and by | 
- movies like New Jack City). Still, I wish : 


duces multiple villains and piles : 


In 1897, after the Spanish- : 
American War in Cuba, a crew : 
of infantrymen, betrayed by : 


with | 


the characters were more than paper- ; 
' thin bits of shtick. In a light-spirited | 
: Western like Rio Bravo, an actor such : 
as Dean Martin gets a chance to relax 
' into his role. Here, the cartoon rapper | 
' Tone-Loe shows a low-down comie vi- : 
boys-easing-across-the-plains | 
scenes, low comedy, and dark : 
revenge, capping it off with a : 
nod to the hardship and injus- | 
tice faced by black settlers in : 
the West. Van Peebles certain- : 
ly holds your attention; he | 
shoves the entire history of the : 
genre into a Cuisinart and : 
keeps his finger glued to the : 


tality that the movie barely exploits. 


(he looks like a cross between Marvin 


‘POSSE'" 


ettes the way an icon like Eastwood can. 

For all its rousing action, Posse lacks 
a center of gravity. The movie features 
dozens of small speaking parts that you 
can barely keep track of: characters 
who show up in a barn, or a jail cell, or 


: the all-black town of Freemanville 
With his amazingly dashing profile : 
: appear. Westerns, even offbeat ones, de- 
Gaye and the young Michael Landon), | 
Van Peebles has a genuine heroic pres- : 
ence, his wide-brimmed hat and Mexi- : 
can shawl an obvious tribute to Clint : 
Eastwood's Man With No Name. For : 
long stretches, however, he’s content to : 
stay on the fringes of the action. The | 
- idea appears to be that Jesse, the righ- 
teous avenger, is too serious and con- | 
tained to display his anger. But Van Pee- | 
bles, charismatic as he is, can’t get by on | 
: brooding glances and stylized silhou- 
with a cache of gold and return ‘ 
to America as outlaws. Their : 
leader, the handsome, laconic : 
sharpshooter Jesse Lee (Van | 


(where the posse ends up), and then dis- 


mand a lean clarity that Van Peebles, at 
this point, lacks the discipline to estab- 
lish. Of course, he may not need to. My 
guess is that the audience for Posse, 


: charged up by the movie’s hyperbolic 


gunplay and by the liberating image of 
blacks cast as vintage American heroes, 
will hand Van Peebles a second hit. 
Right now, though, he stands as a canny 
packager—a purveyor of blastingly vio- 
lent American fantasy—who has yet to 
discover himself as a true filmmaker. C+ 





NARRATOR WOODY STRODE 


Finally at Home on the Range 


hunting down the men who : 
lynched his preacher father. | 
The rest of the posse doesn’t : 
have anything quite so heavy | 
in mind. They're a troupe of : 
rowdy, good-time opportunists, : 
‘anging from Charles Lane as : 
the tiny, nattering Weezie to : 
3 Tone-Léc as the party-hearty | 
- Angel. The crew also has a goofy token 3 
_ white (Stephen Baldwin, the seruffiest 


IN THE OPENING SCENE of Posse, an elderly black man, holding a Peace- 
maker revolver, sits before yellowed photographs of black cowboys and talks 
about how Hollywood and the white man have distorted the true history of 
the West: “Almost one out of three cowboys was 
black” he says. “But we never hear their stories.” 

This narrator—the only eyewitness left to tell 
the story of Posse—is played by 78-year-old Woody 
Strode, one of the few black actors who could tell a 
tale or two about those Hollywood Westerns of the 
1950s and ’60s, Strode has appeared in more than 75 
films, including John Ford’s The Man Who Shot 
Liberty Valance (1962) and Sergio Leone’s Once 
Upon a Time in the West (1968). Throughout his ca- 
reer Strode cultivated a stalwart cowboy image 
that now lends Posse an unmistakable whiff of au- 
thenticity. So it’s not surprising that he was the only 
actor Posse director-star Mario Van Peebles would 
consider for the part. 

Knowing that Van Peebles envisioned a West- 
ern unlike any he'd been in before, Strode told him, 
“T haven't acted in a while, son, so e’mon and direct 
me—don't go hedgin’ just because I been with John ‘07 et 
Ford and such.” But when presented with the WINNING THE WEST: 
Posse script, the Hollywood veteran admits he was Strode takes the prize 
taken aback by some of his dialogue. “I have to say ~ 
[ blushed a little at first, reading the things I'd be saying about the white man.” 

But Strode’s unease was replaced by a sense of triumph that he, perhaps 
more than anyone else, could relish. “I still can’t believe I've lived to see the 
day,” he says, “when a young black man like Mario would be given money to di- 
rect this kind of movie and get to say the things he’s saying. And I’m the one 
who gets to say it. Let me tell you, it’s a real kick.” —Kenneth M. Chanko 
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Passion Play 


WIDE SARGASSO SEA 
Nathaniel Parker, Karina Lombard 
(Directed by John Duigan, NC-17) 


Pisses ON THE lookout for the 
sort of delirious, dark-heart-of-the-trop- : 


ics view of human sensuality that went 
out with Freud won't be disappointed 
by Wide Sargasso Sea: For a while, this 
adaptation of Jean Rhys’ audacious 1966 
novel invites us to luxuriate in a full-tilt 
case of jungle fever. In the middle of the 
19th century, Rochester (Nathaniel 


DANGE FEVER: Karina 

Lombard, right, and Row- 
ena King get in rhythm in 
Wide Sargasso Sea 
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already been arranged—he will marry : 
Antoinette (Karina Lombard), an exot- : 


ically beautiful Creole heiress with an 
as a blissful plummet into desire and 
spiritual communion. For Rochester, 


the liberation of the senses is dizzying, 


the looking glass of European civiliza- 
tion and entered a primitive utopia. 


comes a spooky gothic Eden, its va- 


all its intoxicating sexiness, though, the 


movie—unlike, say, last year's soft-core : 


art special, The Lover—allows us to see 


MAE Bly FES 


Then the idyll unravels. One day, 


“wildness”—everything he loves about 


riage to preserve himself. 
Rhys conceived Wide Sargasso Sea as 
a fanciful prequel to Charlotte Bronté’s 
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Jane Eyre. What's alive in John 
Duigan’s screen version, however, is a 


- stirringly modern vision of the forces 
ominous past. The marriage starts out — 


that can tear even a passionate mar- 


first, by the foreefulness of her love— 


- and then by how devastatingly well she 
- knows her husband. And Parker, who : 
In Wide Sargasso Sea, Jamaica be- | 


suggests a more robust David Byrne, 


: lets us register every step in Rochester's 
porous splendor melting inhibitions. For : 


gradual slide from tender lover to emo- 


- what its two sensually consumed char- | \ | \ | ° 
: H ‘ 

_ acters respond to in each other: a mu- | LY ama i\ la 
- tual emotional delicacy, a sense of love : 


- as grown-up child's play. 
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_ NEIL SIMON'S LOST IN YONKERS 

- Mercedes Ruehl, Richard Dreyfuss 
- Rochester observes his wife dancing, in : (Directed by Martha Coolidge, PG) 
' a happy frenzy, along with some of her | y 
former slaves (now servants). Her : 


E... THE TITLE has an air of des- 


. peration, Did Neil Simon’s name finally 
: her—is crystallized into an image of ag- ; 
' gressive abandon he can’t handle. 
- Rochester begins to experience An- 
: toinette’s ardor as a whirlpool sucking 
_ his identity into the abyss. Grimly, res- 
 olutely, he sets about betraying his own | 
- feelings of love. He destroys the mar- 
Parker), a conventional but spirited - 
young Englishman, arrives in the | 
British colony of Jamaica, where—it has | 


get stuck above the credits because of 


- his show-biz stature, or because today’s 
- audiences need to be reminded that he’s 
- a Big Deal? Set in the early '40s, Lost 


in Yonkers is one of his “mature” works: 
We get the yelling and the hugging— 


- the Broadway dysfunctionalism—with- 
- out the one-liners. Mercedes Ruehl, 
- grinning like Sylvester the cat, brings 
- every bit of warmth and charm she can 
: to the impossible role of Bella, a 36- 
- year-old childlike neurotic goofball (oh, 
: but with dreams! Such dreams!) who 
still lives at home with her cold-as-steel 
| + Germanic mother (Irene Worth). Play- 
- ing this neo-Victorian monster, Worth 
- does the kind of hambone tyrannical 
- turn that ean work in the theater—she 
§ © won a Tony for this performance—but 
- in the movies seems hideous in its lack 
- of human shading, Her Grandma Kur- 
- nitz is so cruel and unyielding, such a 
: beady-eyed crone, she’s like Norman 


Bates’ mother reborn as a Nazi. When 


: Bella shows interest in a sweetly sim- 
: pleminded 
|: Strathairn), the old woman acts as if her 
| gene pool were being threatened. 


theater usher (David 


As Uncle Louie, Richard Dreyfuss 


‘ resurrects his terminal case of the 
- cutes, He preens and mugs, does Da- 
: mon Runyon wise-guy routines, and 
: brings back—yes—the Dreyfuss Giggle 
: (only now it sounds like a BB rattling 
: around in his throat). Dreyfuss is a pain, 
- but he’s the only comic relief in this 
- earnest slog of misery and guilt. In the 
| riage apart. Lombard gives Antoinette | 
- edgy glints of sophistication and humor, 
- despair and rage. We're shocked, at 
hallucinatory; he has passed through : 


press material, Simon is quoted as say- 


- ing, “Comedy based on comedic situa- 
- tions has no weight to it. I mean, you 
- can laugh at it but you forget it the 
minute you're out of the theater.” Has 


he seen The Philadelphia Story? Annie 


- Hall? Much Ado About Nothing? If 
_ there’s anything audiences will want to 
forget, it’s the torturous spectacle of 
- tional fascist. In Wide Sargasso Sea, it’s | 
not jungle fever that brings on tragedy; | 
it’s the coldhearted cure. B+ 


Mercedes Rueh! spending two hours 
working up the courage to move out of 


~ her commandant mother’s house. D+ 


Viewers’ Profiles: 


Joanne Woodward & Paul Newman 


€€ We have the same remote-control battles 
that every couple has. In fact, we only 
agree on two things: Never watch any of 
our own movies, and never miss American 


Playhouse.?? 





Each an Oscar-winner (she for “The Three Faces of Eve” and 
he for lifetime achievement and again for “The Color of 
Money”), Joanne Woodward and Paul Newman most recently 
worked together in “Mr. and Mrs. Bridge.” Both jointly and 
separately, they have enjoyed success and acclaim as actors, 
directors and writers, on stage, film and television. 





The film festival in your ‘hanen room. 
Only on PBS. 


WEDNESDAY, MAY 19, ON PBS: 

“THANK YOU AND GOODNIGHT?!” 
Humor and heartache merge in this offbeat look at the 
life and death of the filmmaker’s grandmother. “A gem,’ 
raved Bill Diehl of ABC Radio, “I loved every minute of it!” 
The San Francisco Chronicle called it “remarkable.” 


4 Underwritten in part by the Chubb Group of Insurance Companies, 
for over 100 years providing business and personal insurance 


worldwide through independent agents and brokers, 
CHUBB GROUP OF INSURANCE COMPANIES 
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NOW PLAYING 


A look at new and recent releases 
reviewed by OWEN GLEIBERMAN. 


BENNY & JOON (PG) A whimsical—but lik- 
able—heart tugger in which two couples 


spend 9S ever-so-slightly flaky minutes fig- : 


uring out that they're perfect for each other. 
The movie is full of absurdist fripperies we're 
meant to find magically funny; mostly, 
they're just cute. Still, this is a friendly, 
happy comedy, with winning performances 
from Aidan Quinn, Mary Stuart Masterson, 
and Johnny Depp. B 


BOUND BY HONOR (/?) Set over a 12-year pe- 
riod (beginning in 1972), Taylor Hackford’s 
lurid, propulsive, 2-hour-and-50-minute 
melodrama traces the intertwined fortunes 
of three Hispanic toughs who have been 
raised in the inflammatory criminal culture 
of East L.A. The movie is an attempt to in- 
flate B-movie passions to an epic scale, and 
it is hampered by an earnest—but too often 
anonyvmous—cast of unknowns. Still, Hack- 
ford does a vivid job of taking you places 
you may not think you'd want to go. B- 


THE DARK HALF (&) Slack, derivative 
Stephen King movie. Thad Beaumont (‘Tim- 
othy Hutton), an aspiring novelist, supports 
his family by writing sleazy, vicious pulp fie- 
tion under a pseudonym. When a black- 
mailer threatens to reveal his identity, 
Thad's alter ego comes to life. It’s amusing, 
at first, to see Hutton try to let loose; his 
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George Stark is a satanic Elvis gone disco. 
Unfortunately, this actor lacks the sadistic 
intensity to play a true, lusty demon, C- 


DAVE (PG-13) A blissed-out satirical fanta- 
sv about the dawn of Clintonism. Kevin 
Kline stars in a dual role: He’s Bill Mitchell, 
cynical, ill-tempered President of the Unit- 
ed States, and Dave Kovic, a nice, gawky, 
unassuming ehap who ends up impersonat- 
ing the President. As soon as Dave enters 
the White House, he begins to infuse it with 
his exuberant, ordinary-guy personality. 
He's joyful, direct, real, He actually says 
what he believes. Is it any wonder the coun- 
try loves him? Kline gives a deadpan star 
performance, never letting himself seem too 
boobish or innocent. The movie's polities are 
fairly naive, yet it would be silly to take 
Dave on a literal level. Director Ivan Reit- 
man has made a genial, Capra-esque farce 
that wins its laughs—and, finally, its lump 
in the throat—by revealing just how far 


we've strayed from having any faith in our : 


leaders. B+ 


DRAGON: THE BRUGE LEE STORY (PG-13) An 
engaging pop-cartoon biopic. Though the 
events of Lee’s life aren't explored in any 
depth, the whole trajectory of his story— 
that ofa Chinese outsider transforming the 
exotic kung fu culture into part of the 
American pop landscape—has a built-in ap- 
peal. As played by the feisty, magnetic Ja- 
son Scott Lee (no relation), Bruce emerges 
from Hong Kong a cocky rebel whose liq- 


uid fighting style seems a dynamic explo- 
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TOP DOG: Kevin Kline (with Sigourney 
Weaver) holds the reins of power in Dave 


sion of his own personality. Dragon isn’t fi- 
nally a very accomplished movie (it’s more a 
string of TV-stvle episodes), vet it recalls 
rock bios like The Buddy Holly Story in the 
way it taps into the chewy center of an 
con's allure. There are some brazenly hy- 
perbolic¢ fight scenes, B- | 


INDEGENT PROPOSAL (/?) In Adrian Lyne’s 
torpid romantic-triangle drama, Diana and 
David Murphy (Demi Moore and Woody 
Harrelson), a young Santa Monica couple, 
meet John Gage (Robert Redford), a billion- 
aire who makes a casual proposition: He'll 
pay $1 million for a night with Diana. The 
movie is all come-on, all tease. C 


INDIAN SUMMER (PG-i.s) Sooner or later, 
someone was bound to make a Return of the 
Secaucus 7-style group-therapy reunion 
movie in which the characters have all the 
flavor and consistency of human Gummi 
Bears. Even if you're the sort of person who 
gets misty-eyed thinking back on your sum- 
mer-camp days, vou may not have much 
stomach for this processed nostalgiafest, in 
which eight self-satisfied yvups return to the 
autumnal splendor of Camp Tamakwa., D 


MUGH ADO ABOUT NOTHING (PG-13) Shot in 
a spectacular Tusean villa, Kenneth Bran- 
agh’s incandescent new Shakespeare movie 
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is slathered with contemporary frosting: 
sun-drenched visuals, a cast of 500-watt 
(mostly American) stars. Branagh, though, 
has also found his way to the play’s pro- 
found yet populist heart. As the proudly 
embattled Benedick and Beatrice, Branagh 


and Emma Thompson engage in some of : 


the most enchanting flirtatious badinage 
since Katharine Hepburn introduced Cary 
Grant to a leopard named Baby. The cen- 
tral incident is a bit dawdling—Claudio 
(Robert Sean Leonard), the guileless young 
nobleman, is tricked into thinking that his 
true love has betrayed him—but the film 
recovers quite splendidly when Leonard 
discovers his life-dlenying mistake, A- 


THE NIGHT WE NEVER MET (2) This abysmal 
romantic farce about three New Yorkers 
who take shares in a dingy apartment is like 
a Generation X version of Love, American 
Style. D 


STOLEN GHILDREN (Unrated) Set in contem- 
porary Italy, this stoic and absorbing new 
movie centers on an 11-year-old girl, Roset- 
ta (Valentina Sealici), whose mother has 
been employing her as a prostitute since 
she was 4, The director, Gianni Amelio, re- 
fuses to cry out in horror at this atrocity; 
he knows he doesn’t have to. Instead, he 
takes Rosetta and her §-year-old brother 


(Giuseppe leracitano) on a quiet odyssey of | 


redemption. The two children are dis- 
patched to an orphanage in Sicily, with a 


young carabiniere (Enrico Lo Verso) 
as their guide. As they drift through ran- 
dom urban locales—train stations, conve- 
nience stores—Amelio lets the movie 


unfold almost entirely through the faces of 


his actors. B 


THREE OF HEARTS (F) In this desperate-to- 
be-offbeat independent comedy, Kelly Lynch 
plays a New York nurse who is dumped by 
her bisexual lover (Sherilyn Fenn) and then 
hires a professional hustler (William Bald- 
win) to win her back. Director Yurek Bo- 
gayevicz has made the sort of movie that’s 
so eager to depict people in cutesy-naughty 
situations that it never bothers to figure out. 
what they’re doing there, Still, an appeal- 
ing east helps leaven the tedium. Baldwin, 
with his bedroom eyes and cuddly passivity, 
is the American gigolo as teddy bear, C 


VISIONS OF LIGHT: THE ART OF CINEMATOG- 
RAPHY (Unrated) A kind of That's Exter- 
fainment! of memorable film images, this 
intoxicating documentary offers a cornu- 
copia of Hollywood's visual high points— 


from the charcoal expressionist grandeur of : 
‘Citizen. Kane to the sun-baked documen- 


tarv immediacy of Dog Day Afternoon, 
from the swirling pop surrealism of Gold 
Diggers of 1923 to the psychodramatie cam- 
era sweeps of Martin Scorsese, In addition 
to the clips, the movie features Interviews 
with several dozen of the medium’s great- 
est cinematographers (Gordon Willis, Vit- 


torio Storaro, Michael Chapman). As they 


relate stories of the movies they've worked 
on, the innovations they've made standard, 
one gets a full measure of the love and ob- 
session that goes into the creation of mo- 
tion pictures. A 


WATCH IT (R) This comedy about four | 


vaguely jockish guys sharing a house in 
Chicago makes no big claims for itself, yet 


it’s a witty, up-to-the-minute inventory of : 


the male psyche. Top-notch performances 
by Peter Gallagher and John C, McGinley, B+ 


WHO'S THE MANP (R) Dilapidated satirical 
thriller about a couple of Harlem screw-ups 
(Dr. Dré and Ed Lover) who become neigh- 
borhood cops. It’s hard to say if the heroes 


are meant to be conventional police-film : 


buddies or an inner-city Abbott and Costello. 
What’s dismayingly clear is that as movie 
stars, Dr. Dré and Ed Lover have a com- 
bined charisma quotient of about .01. D 


Enter the Dragon’ 


COMING off good 
reviews and a hef- 


ARYAN HELLIS 


ty wave of publici- 
ty, Dragon: The 
Bruce Lee Story 
opened to a furious 
310 million, enough 
to knock Jndecent 
Proposal out of the 
top spot. The pres- 
idential comedy Dave, debuting at 





KICKING OFF: 
Jason Scott Lee 


two-thirds as many theaters as Drag- 
on did, actually netted a higher per- 
screen average, with a promising 
weekend gross of $7.3 million, It’s un- 
usual to see two big, commercial, sum- 
mer-style movies released three weeks 
before Memorial Day. But the reason- 
ing behind the strategy is obvious—to 
sneak in ahead of the upcoming block- 
busters—and in these two cases it ap- 
pears to have paid off. Of course, it 
helps that audiences liked both pic- 
tures: Dragon and Dave received an A 
and A-, respectively, from audiences 
polled by CinemaScore. 


ahee TOP TEN TO DATE TELEASE: 
1 $10.02 DRAGON,.............-...... 1002 1 
Universal 
(i887 acreena) 
2 $7.31 DAW ees iecccis bctcsessevas thas $7.31 1 


Warner Bros. 
(Ldao screens) 


INDECENT PROPOSAL.....S7540 5 


Paramount 
(1,922 screens) 


4 $2.25 SIDEKIGKS.......:cccssccscseesdteoe 5 
Triumph 
(1,223 screens) 

5 $1.00 BENNY & JOON............. 315.16 4 
MGM 
{1815 screens) 


INDIAN SUMMER............5 00 3 
Touchstone 

(1383 screens) 

7 S144 SANDLOT...ncccsccseccacccevacso 5 
20th Century Fox 

(162) screens 

WHO'S THE MAW? ...........39.05 8 
New Line 

(954 screens) 

COP AND A HALF........... $24.26 6 


Universal 
(1o22 screens) 


THREE OF HEARTS...........3a48 
New Line 
(792 screens) 


3 34.4 


6 S171 


8 31.0% 


9 31.01 


bo 


10 3.050 


LOURCE: EXHIBITOR RELATIONS CO, INC. 


AUDIENCE POLLING INFORMATION 
FROVIDED BY CINE MASCORE 
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Co 


orts of ‘Home’ 


With their snappy, deftly balanced domestic banter, Tim Allen and Patricia Richardson have 


made ABC's 


jopularity to make a 
popularity to mal 


seem valuable, 
while, shrewd. After all, 





if millions of people like it, it must hit a : 
nerve, must move an audience in some : 
way, right? So it is with HOME IMPROVE- : 


MENT (ABC, Wednesdays, 9-9:30 p.m.), 


which has spent its second year at or 


near the top of the Nielsen ratings, 
week in, week out. The series will have 


its season finale May 19, and it’s going 


RICHARD KARN OF 


HERE'S NOTHING like 


piece of entertainment : 
worth- | 


*HOME 


out with serene confidence: At a time 
when most shows don’t know whether 


they will still be around a month from : 
now, ABC has given Home Improve- : 


ment an unusual three-year renewal. 
In most ways, Home Improvement is 
a prefab sitcom constructed with easy- 


to-assemble parts: A hot stand-up comic : 
- (Tim Allen) was plugged into a standard | 
: TV formula about a middle-class bread- | 
: winner, his wife (Patricia Richardson), 
: and their children (Zachery Ty Bryan, 


Jonathan 


IMPROVEMENT' 


Hes Mr. Know-It-Al 


RICHARD KARN was never supposed to get the role of Al Borland, Tim Tay- 
lor’s hypercompetent Zool Time helper on Home Improvement. Not only was 
the character supposed to be older than Karn, he was also supposed to be 
played by Stephen Tobolowsky (Groundiiog Day). Not to be deterred, Karn, 


SATITTIE ¥WHONAD  DNIFOOAD 


TOOLING AROUND: Karn on the set 


who was acting five parts in Macbeth at 
the First Baptist Church of Beverly Hills 
and working as an apartment-building 
manager at the time, gave his all in a 1991 
audition. When Tobolowsky bowed out for 
scheduling reasons, executive producer 
Carmen Finestra called Karn to say, “I 
hope you haven’t shaved that beard off.” 

Karn, 37, kept the beard and proceed- 
ed to fashion Al’s quiet, bemused I-know- 
more-than-you-do-Tim demeanor into an 
indispensible element of the series. Karn 
says his off-camera relationship with Tim 
Allen “is almost like the one on the show. 
Al knows what to do, but he’s not an en- 
tertainer. I’m an actor, and Tim is a stand- 
up comic who says, ‘I’m not an actor, I 
just play one on TV.’” Karn smiles. “T 
sometimes say Tim plays my assistant.” 

After the first season, Karn felt secure 


enough to leave his day job with its rent-free flat and moved his family (wife, 
actress Tudi Roche, and son, Cooper, 1) into a four-bedroom house in Studio 
City. “It still feels surreal,” says the Seattle-bred son of an architect. “My 


dad's become a minor celebrity 


among his friends, but he still sees me as the lit- 


tle boy who bends nails every time he picks up a hammer.” —Kate Meyers 


MAY 22, bes 


Home Improvement a consistently amusing family sitcom. BY KEN TUCKER 


Noah Smith: three boys, nine names). 
The one original element in this show 
is an already outdated pop-culture phe- 


nomenon. Allen’s Tim Taylor, a bluster- : 
- ing handyman who hosts a macho home- | 
: repair 'T'V program, Tool Time, isa com- | 
ie symbol of the media-hyped “men’s | 


movement,” in which books like Robert 
Bly’s Iron John were widely misinter- 
preted to serve as an excuse for exces- 


7 sive male ego and ageressiveness, Just 
‘as the men’s 
Taylor Thomas, and Taran 


movement’s message 
seemed to boil down to “guys can’t help 
it if they're pigs,” so many of the jokes 
in Hone Improvement revolve around 
the notion that Tim just can’t help grunt- 
ing like a baboon and talking like a jerk. 
“Why do you bug me during football?” 


asks Tim when wife Jill interrupts his 


viewing of a televised game. “Did | 
bother you during childbirth?” 


Tim Taylor is supposed to be a likable » 


lout, and he is, and not just because Tim 


Allen is a smart comedian who has — 
: proven to be asly, charming actor. Taylor | 


is a Vulgar character that viewers can 


: enjoy guilt-free, because his point of 


view Is balanced—redeemed, even—by 


Jill's commonsense feminism. (To Tim's ; 
- last query above, Jill riposted, “No, but | 
; you bothered me during conception.”) 


This being TV, Jmprovement cannot 


promote feminism without also making 


fun of it; the series advocates equality 


for women while showing us that those - 


equal partners can be silly, and, oceasion- 


ally, foolish. This is where Richardson's 


abilities are particularly crucial, since 


her role carries the heaviest burden of 
- delivering value-laden messages (talk- 


Ing about your feelings is good; wash- 
ing underwear is as valuable a task as 


repairing a car), vet she brings it off 


with more snap and grace than anyone 


- else in the cast. 


This season, the show has undergone 


some necessary growth, Tim’s Tool Time : 
- assistant, Al (Richard Karn), has become 








ILLUSTRATION 


B 
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a prominent costar complete with trade- : 
mark catchphrase (“I don’t think so, : 
Tim”); the two work off each other like a : 
seasoned comedy team. The Taylors’ : 
boys, who used to be a trio of inter- : 


changeable little wise guys, have devel- 


oped distinct personalities. The oldest, | 
Brad (Bryan), has become a convincing- | 


ly confused adolescent, still happiest 
when slapping his brothers but suddenly 
dazzled by an unknown territory: girls. 


More prominence has also been given 
to Tim’s neighbor on the other side of 
the fence, the semi-unseen Wilson (Earl : 
Hindman), There has never been a : 


vood—i.e., funny—reason why we can't 


see his face, and his watered-down New ° 
Age philosophy routine is a stuffy bore. 
He’s now the character most likely to | 
drag the show to a halt to deliver the | 
week’s TV-PC message. (If it were up | 
to Wilson, the series would probably be | 
called Personal Improvement.) This coy | 
neighbor did, however, provide my favor- | 
ite revelation of the season when, during | 
an episode in which Tim agonizes over ; 
drawing up his will, Wilson points out : 


that “Tim Taylor” is an exact anagram 
for “mortality.” How neat; how spooky. 


Home Improvement isn’t the best | 


family sitcom—Aoseanne still goes fur- 
ther and deeper—but /Jmprovement may 
be the most comforting, It deliv- 
ers Its laughs while suggesting 
that our own homes would be im- 
proved if only we talked to each 
other with the open-mindedness 
and directness of the Taylors. B+ 


Stealth Bomb 


4 Taha ‘vane fl 
MIU VIE: OLA 


(Showtime, May 22, 9-11 p.m.) 





. SLOW THRILLER lacking 
wit, Scam has a single virtue: one 
of Christopher Walken’s patented 
oddball-of-the-damned_perfor- 
mances. He plays a corrupt ex- 
FBI agent out to extort lots of 
money from some underworld fig- 
ures. Lorraine Bracco (Medicine 
Man) costars as a con artist Walk- 
en enlists to help him. Directed 
by John Flynn (Out for Justice), 
Scam 1s a tedious fight scene fol- 
lowed by a tedious chase scene 


MAY 21, 19993 


followed by a tedious romantic scene. 
Miguel Ferrer (Twin Peaks) drifts 
through the proceedings as Bracco’s 


nasty business partner; he remains an 3 
actor waiting for the great, well-writ- | 
' ten tough-guy role he deserves, At least: 


Walken, with his laser-steady gaze and 


ability to look as if he’s thinking even : 
- when his lines are mindless, is interest- : 
: ing to watch. For a while. C- 


Requiem for a 
Stand-Up Guy 


A TRIRUTE TO CAM KINISON 
ImIDUIE U QA KINISON 


(Fox, May 23, 10-11 p.m.) 


iW OMEDIAN-ACTOR Kinison, who 


died in a car accident in April 1992, is : 
praised here by colleagues including | 


Robin Williams, Rodney Dangerfield, 
In Living Color’s Jim Carrey, and MTV’s 


Pauly Shore. Their tributes take the : 
form of individual stand-up routines of : 


varying quality, taped before a live au- 
dience at a theater in Anaheim, Calif, 
Dangerfield is crisply efficient—he can 


a snappy idea. At the other extreme, 
Shore reaffirms his status as the least 


LAUGH RITES: 
Robin Williams 
delivers a comic 
memorial on 
Sam Kinison 





funny comedian working; his poorly : 


- rhymed poem to Kinison is subpar Nipsy 


Russell material. The best performance | 
is turned in by Carrey, who refers wryly : 
to the always-ballistic Kinison as “shy, | 
retiring, never quick to anger.” : 

Performance clips of Kinison are | 
shown, and with all due respect, the guy | 
is never as funny in them as his fellow 


- comics assert. Then again, 10-minute : 
: spots on cable specials and a costarring | 
: role in the wretched 1991 Fox sitcom | 


Charlie Hoover were probably not Kin- 
ison’s best showcases. All of these men 
speak highly of him as a daring artist, 
not the merely rude screamer he so often 


- appeared to be on television. Maybe the 


place to have taken full measure of Sam | 
Kinison’s talent was in a nightclub, C+ | 


Out of Style 


nNeEciCNING® WOMEN 
VEOIONING WUE 


(CBS, May 24, 9-10 p.m.) 
S HIS DEPRESSING final episode of : 
Designing Women—taped before the | 


: cast knew the seven-seasons-old series | 
still make his “no respect” act seem like | 


was to be canceled—demonstrates how 
far the once-amusing sitcom had fallen. : 


: The hour-long edition is set in a house | 


the Sugarbakers design firm has : 
been hired to redecorate. Our | 
gang—Dixie Carter, Annie Potts, | 
Judith Ivey, Jan Hooks, Meshach : 
‘Taylor, Alice Ghostley—toss mean | 
gibes at the woman who has em- : 
ployed Sugarbakers. Why? Be- ; 
cause the woman, played by Ana- | 
stasia Barzee, is squeezed into ; 
tight clothes, behaves dlitzily, and 
is therefore “a bimbo”: Ghostley’s : 
Bernice sneers, “I don’t think her | 
hooters are real,” which gets a big: : 
snicker from the soundtrack. So | 
much for the feminist slant this 
series used to wear proudly. 
Cast members start to day- | 
dream that this house is Tara, site : 
of Gone With the Wind, and their | 
fantasies play out as jokes The : 
Carol Burnett Show must have | 
rejected years ago. Everyone : 
looks tired and sheepish. When it. | 
was in its prime—roughly 1988 ° 
to '91—Women was a solid B+. 
This episode finishes it off a C-. 





BEA : Bu UTT-HE 


In his first album in five 





CARTOONIST Mike Judge had ; eS ies So NG 7 
never seen Wayne and Garth when wietacke Sikes etl tere i 
he created Beavis and Butt-Head | vocalist offers a selection | 
in 1991—B&B “are younger and of visionary pop f ies 8 . 
ae ider””’ savs . Fas Te ee * ; ei = Ma, 
stupider,” says Judge, 30—but reinterpretations rendered 













MT V’s characters promise to be- 
come as excellently known as their 
fellow dumb headbangers. Blond 


with hus distinctive flatr. 
featuring 

I PUT A SPELL ON YOU 
WILL YOU LOVE ME TOMORROW 
ANSWER ME | 
JUST ONE LOOK 

+ RESCUE ME 


ITS 


2 
TO ete 
a 
1 yeh 


TAXI 
BECAUSE YOU'RE MINE 





VIDEOTS: Butt-Head (left), Beavis 


—_—_—_——_ EA 01093 Reprne Revonks: 
Beavis (usually in the Metallica De aeMes. ake 
shirt) and brunet Butt-Head (in the 
AC/DC shirt) have graduated from 
MTV's Liquid Television to a half- 
hour spin-off, The Beavis and Butt- 
Head Show (Mon.—Thurs., 7 p.m.). 
Already, B&B have fetched seven 
prospective movie offers plus a po- a ) 
tential record deal. | His Qo) n 

In each episode, the pair has two LL. ©) 
cartoon adventures (a fave activi- By WA | r PAPE R tows 


ty: playing baseball using frogs), 5 med Ep, ROM eae 


then do voice-overs, Mystery Sci- 


ence Theater-style, as they chan- SS. Ry 
nel-surf among MTV’s 15,000 old | tg Yr Ng Recyelé 


videos. Sir Mix-A-Lot’s “Baby Got oy ‘m Ug j iS SM Ap: + B och 


Back” elicits this from Butt-Head: | YY 
“T'm gettin’ a stiff!” Wayne's com- e ag oN UP SpiLLs 7 


parable quip, “Schwing!” suddenly AMAR 
ING A Mess | 


seems decorous. 

The May 17 premiere (the orig- 
inal March start was aborted due 
to production delays) features 
B&B's worst nightmare: a chick 
with a brain, who is forced to be 
their science-class partner. Good 
luck, girl! Beavis and Butt-Head 
make Bart look like a valedic- 
torian. —Tim Appelo Ad APublicServiceof OTE 

eT ee latemieelcey 
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BAER FAGT: 
cid | didn’t love 


playing such a 
dummy,” says the 
Former Hillbilly 





= > = 
'. we oS fF FT EC 


Y All Listen Now: Jethro Speaks! 


I'OR MORE THAN TWO deeades, Max Baer Jr. couldn’t bear to talk about 
CBS’ blockbuster 1962-71 series The Beverly Hillbillies or his role in it as 
dim-witted Jethro Bodine. “I could never watch,” says Baer, who became a 
successful film producer (Macon County Line, Ode to Billy Joe) and busi- 
nessman. “I thought I had a fat face, and I didn’t think I was ever any good, or 
good-looking. When they did a reunion in 1981, I wanted no part of it. But 
now that I’m 55 years old,” he adds, laughing, “it’s not like playing Jethro is 
what's going to cause anyone not to hire me as a leading man.” 

And so Baer has broken his silence to join Buddy Ebsen and Donna Douglas 
for a May 24 CBS retrospective, The Legend of the Beverly Hillbillies. In fact 
Baer, son of boxer Max Baer Sr., seems to be giving over his entire life to the 
Clampetts. He has just licensed the rights to all 274 Hillbillies episodes. And he 
hopes to open Jethro’s Beverly Hillbillie Hotel and Casino (the plans, which 
include a theme park, are pictured above). “I was a real idiot in the early ’60s,” 
says Baer, who lives mostly in Las Vegas. “I used to get high, which is another 
reason I’m only really seeing these shows for the first time. Now I even like 
myself, and I laugh like everyone else.” He is laughing all the way to the bank, 
though he hardly needs money: In March the California Supreme Court let 
stand a $2 million award in Baer’s lawsuit against ABC-TV, which interfered 
in 1986 in his attempts to get the movie rights to the Madonna song “Like a 
Virgin.” “I warned them to not f--- with me,” he says, with typical scrappiness. 

Divorced in 1971 from model Joanna Hill (“Like the song says, she got the 
gold mine and I got the shaft”), Baer says, “Other than my asthma, I'm doing 
great.” He is also cowriting a film comedy and “still keeping notes” for a tell- 
most book he says he'll call “Hollywood by Max Baer: F--- em.” —Alan Carter 


Ue Jae ae 


; 0270's season finale, 


: niae’s 


THE WHEK 


ine to notable programs by 
: E RE ;. (Times are East- 


: ern ay ylight — uenge to change.) 


WEDNESDAY 


i VERY BRADY SPE 


L (ABC, 


- §-9 p.m.) Two must-watch events for dif- 


ferent generations: Teens will be glued to 
in which the West 


Beverly gang finally graduates, while twen- 3 


tysomethings won't want to miss Florence 
Henderson and other erstwhile Bradys shar- 
ing memories of the landmark "70s sitcom. 


'THURSDAY 


SEIN we 


D (NBC, 8-9 p.m.) The NBC pilot 


: sii line thickens in the season-ending cli- 
: max: George (Jason Alexander) balks at the | 
‘ nerdy actor (The La rry Sanders Show's : 
: Jeremy Piven) cast to play him, but there's : 
a bigger problem—Crazy Joe Davola (Pe- : 


ter Crombie) is on the loose in the studio. 


CELEBRATION (NAC, 
5 (NBC. 9722-11 pm.) 
r SHOW WITH JAY LENO (NSC, 


G-9:22 D. me) LHEERS 


THE Tih ONIGH 
|= ‘al 


J 11:35 p.m—12:35 a.m.) Milking the Cheers ; 
; send-off for every possible second of ad 3 
time, NBC bookends the 98-minute final | 
episode with a clipfest warm-up and (fol- 
: lowing local news) Jay Leno, live from Bos- 


ton’s Bull & Finch pub with the series’ cast. 


<& | FRIDAY 


te 
THE ROAD 


TO HOLLYWOOD (NBC, 8-9 p.m.) 
SON: ° SASE OF THE 


(NBC, 9-11 


TELIPTALSC TALLY GURL OST 
it I = | . it 
TELLT TALK of Ly Ve io | 


: p.m.) Tony Danza is NBC answer to Baba 
Wawa? Apparently so—the former Taxi lug : 


introduces interviews with Sharon Stone, 
Eddie Murphy, and Arnold Sehwarzeneg- 


3 ger about their paths to glory. Then, pro : 


talkers Regis Philbin (victim) and Montel 


Williams (suspect) appear in Raymond : 


Burt's latest courtroom workout. 


ial oO AnY Oo 


BUNGH 


THe Th 


wir _. Twn aA Th 
WU et MARI ATHON mA 


NESS (TBS, 12:05-6:30 a.m. ) A Bradyma- 


sodes, including “Greg Gets Grounded,” 


“Dear Libby,” and a | reiting’ Davy Jones.” : 


90210 (For, 8-10 p.m.) : 


s dream: 18 back-to-back Bunch epi- : 


ALHERTO fOLOT 


2 22 SATURDAY 


DR. QUINN, MEDICINE WOMAN (CBS, 8-9 
| p.m.) WILLIE NELSON: THE BIG SIX-O: AN ALL- 
| STAR BIRTHDAY CELEBRATION (CBS, 9-11 


from his phone-sex tapes). Later, sexagen- 
' arian Willie Nelson is saluted by Paul Simon, 
| SAVED BY THE BELL (NBC, 8-9 p.m.) The 


: caps and gowns before heading off to college 
; (and a possible prime-time series next fall). 


| MOVIE: SCAM (Showtime, 9-11 p.m.) See re- 
: view on page 38. 


23 SUNDAY 


: LIFE GOES ON (ABC, 7-8 p.m.) The series’ 3 


final episode finds Beeca (Kellie Martin) 


: Lowe) on the eve of her graduation. 


: MOVIE: JUDITH KRANTZ’S TORGH SONG 









1 ME, HEAL ME: 
h and Scalia 
soothe each other 

in Torch Song 


= 


: renditions of “The Man I Love” and “All of | 
Me,” while Toreh Song tells a tale similar to 3 
| that of Mike's pal Liz Taylor—an alcoholic | 
movie star (Raquel Welch) enters a rehab 
: clinie and falls in love with a blue-collar : 
3 p.m.) A pair of country-music graybeards. 
: First, Doe Quinn is visited by Kenny Ropg- 
: ers, who plays a Civil War-era photogra- 2 
pher who is going blind (from diabetes, not 


hunk (Jack Sealia). (See story on page 11.) 


MOVIE: IN THE LINE OF DUTY: AMBUSH IN : 
WACO (NBC, 9-11 p.m.) Wings’ Timothy 
7 Daly stars as David Koresh in this drama- ; 
3 tization of events leading up to the Feb, 28 
Ray Charles, Bonnie Raitt, and Travis Tritt. | 


raid on the cult leader’s Texas compound. 


| MARRIED...WITH CHILDREN (Fox, 9-9:20 pam) 
: Saturday-morning Bell boys and girls don } The smutcom spoofs Indecent Proposal: : 
: Vanna White plays a millionaire who offers ; 


© $500,000 for a night with Al (Ed O'Neill). 


' A TRIBUTE TO SAM KINISON (Fow, 10-11 p.m.) 
: See review on page 38. 


24 MONDAY 


EQUAL TIME WITH MARY MATALIN AND JANE 3 
: WALLACE (CNBC, 830-9 p.m.) Matalin | 
breaking up with HIV-positive Jesse (Chad 
3 campaign) and Wallace (late of the failed TV 7 
series West 57th and The Jane Wallace Show) 
DIANA ROSS...SINGS JAZZ AND BLUES: team for a nightly half hour of topical chat, 3 
: STOLEN MOMENTS (Disney, 9-10 p.m.) : 
THE AMERIGAN TELEVISION AWARDS (ARC, ; 
(ABC, 9-11 p.m.) Michael Jackson’s role : 
: model turns herself into a torch singer with 


(deputy manager of the Bush re-election : 


9-11 p.m.) Homefront, Homicide: Life on 
the Street, Pl Fly Away, Northern Expo- ! 
sure, and Picket Fences vie for the 


Roseanne, and Seinfeld), 


DESIGNING WOMEN (CBS, 9-10 © 


p.m.) See review on page 38. 


MOVIE: TRIUMPH OVER DISASTER: 
THE HURRICANE ANDREW STORY : 
(NBC, 9-11 p.m.) NBC's second 3 
ripped-from-the-headlines movie : 
this week tells the story of the 7 


199? storm that rocked Florida. 


25 TUESDAY 


GLASS OF '96 (Faw, 8-9 p.m.) The 
underrated undergraduate soap 
finishes its first season with— : 
what else?—freshman finals. Will 
they return for sophomore year? 
Don't bet your college fund on it. | 


first American Television Award : 
for Best Dramatic Series (sitcom : 
nominees are Cheers, The Larry | 


Sanders Show, Murphy Brown, ° 


ABC Sweeps Up 


ABC'S AMBITIOUS slate of May 
TV movies got off to a strong start as 
the two-part Murder in the Heartland 
and the first part of Stephen King’s 
The Tommyknockers drew killer rat- 
ings, On May 8, Murder (15th) bumped 
off NBC’s true-crime Black Widow 
Murders (25th), and May 4’s conclusion 
(10th) deprogrammed CBS’ deadly 
eult drama Prophet of Evil (52nd). 
Tommyknockers’ first installment 
(4th) knocked out kinder competition, 
CBS’ Labor of Love (12th) and NBC's 
Saturday Night Live Mother's Day 
Special (81st). Whether Wild Palms 
can continue ABC’s May sweeps mo- 
mentum remains to be seen, 

Meanwhile, NBC dispatched two 
long-running series with special finales 
and saw two vastly different results. 
The final episode of Quantum Leap 
leapt into the top 10, while A Differ- 
ent World went out with a whimper in 
74th place. 


viewers: TOP TEN nite 

1 34.1 HOME IMPROVEMENT ..............000s00 2 
ABC, Wednesday, 9 p.m. 

2:08: CHEERS criiojesensesatsscnstsesetlanwencevesds 3 
NEC, Thureday, 9 p.m. 

BS 2b4 COAG cecceicsavicccesccsscscepsiosassascssaans 5 
ABC, Wednesday, 9:40 p.m. 

4 22.0 THE TOMMYKNOCKERS, PART 1.........— 
ABC, Sunday, 9 p.m, 

SPE ROSEANNE... iciscsiisssunsssscteeseneyedacs _ 
ABC, Tweaday, 8:30 pan, 

6 221) MURDER, SHE WROTE............ waa ween thes q 
CBS, Sunday, & pom. 

7 21.6 MURPHY BROWN ...................-006 15 
CRS, Monday, 9 part. 

B 20.7 GO MINUTES......0..02.00ccccsicessrsescnrseni 
CRS, Sunday, 7 p.m. 

9 20.6 QUANTUMLEAP.........::.00000rreessesn0s — 


NBC, Wednesday, 10 pon. 


10 20.5 MURDERIN THE HEARTLAND, PART 2..— 
ARC, Tuesday, 9 pom. 


BOTTOM FIVE 


85 5.4 ARETHA FRANKLIN: DUETS....... ceneeue _ 
Fox, Sunday, 10 pom. 

86 4.6 SHAKY GROUND............. Ro ysreenseansns ww) 
Fox, Sunday, 7:30 p.m. 

BT Aco TRIBEGA.........eccrerccccesenenserensnsenens 91 
Fox, Tuesday, 9 pom. 

BB 3.0) PARKER LEWIS ...........-.:-.cccsceeseeessthd 
Fox, Sunday, ¢ p.m. 

BS: 237 (OLASE OF OG. | .cencncarcarsscocereastecen a 


Fox, Thesday, 3 p.m. 


"IN MILLIONS WEEK OF MAT3-® 
SOURCE: STE LSE MEDIA RESEARCH 
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Vaughan Boyage 


A new biography of blues guitar great Stevie Ray Vaughan vividly chronicles his short life— 


his bouts with addiction, his roller-coaster career, and his tragic death. BY DAVID BROWNE 


24 ward ugly duckling who 
couldn't communicate with students or 
teachers, preferring instead to hide be- 
hind a musical instrument. At least 
that’s the portrait painted by Joe Nick 
Patoski and Bill Crawford in STEVIE RAY 


MAY £21, JI898 


NYONE who has gone to | 
high school remembers | 
someone like Stevie Rav | 
Vaughan: the shy, awk- - 


VAUGHAN: CAUGHT IN THE CROSSFIRE (Lit- 
tle, Brown, $19.95), the first published 


biography of the Texas guitar hurricane | 


who died in a helicopter crash in 1990. 
Vaughan may have had a wife, a guitar- 


playing brother, and party-hearty pals : 


on the Austin music scene, but his best 
friend remained his six-string. In one 
of the book’s most telling anecdotes, 
Vaughan’s wife asks him to hold a gui- 


: tar while they’re having a heart-to- 


heart so he can feel more at ease. 

As Patoski and Crawford point out, 
that same ax helped Vaughan reinvent 
the concept of the blues guitar. Rather 
than play the role of reverent tradition- 


- alist (as did his older brother, Jimmie, 
: of the Fabulous Thunderbirds). Stevie 


Ray attacked the music. He may have 


: worked within the structure of stan- 


AX MAN: 
Vaughan in a 1985 
performance 


_ dard blues chord progressions, but the 
' flurry of frenzied notes he wrestled 
' out of his guitar sliced through the 
' genre’s clichés like a barbed-wire cut- 


' ter; in his hands, the blues became a : 
- living, breathing specimen. For that : 
_ and his Hendrix-like showmanship, 
- Vaughan may be the last true guitar : 


: hero rock will ever see. 


Even so, given that Vaughan’s career | 


: in the big leagues lasted only seven 
‘ years and six albums, is there enough 


- for a book? Surprisingly, yes. By the 
: time Vaughan became a more-than- : 
: overnight sensation in 1983—with his : 


Texas Flood debut and an appearance 


: on David Bowie's Let’s Dance album— | 
: he had been kicking around the Austin. | 


: and Dallas club scenes for nearly a 
: decade. Patoski and Crawford, two 
: Austin-based writers, trace his slow 





S2A0h Say GH 50 Ye SIR Line 


: rise—and his quick fall. By 1986 Vaugh- 
: an was in rehab, hopelessly addicted to 
: drugs and alcohol. After cleaning up his 
- act, he proudly got his personal life and 
: music back on track; when his heli- 
: copter crashed into a hill near Alpine 
: Valley, Wis., after a concert, he had just. : 
- finished recording his first album with | 
: brother Jimmie, with whom the book 
' suggests he had a rivalrous but deep re- 
lationship. Pop-music deaths rarely get 
: as tragic as Vaughan’s. : 


Patoski and Crawford let that story 


speak for itself, partly because they had 
: to. The Vaughan family and members 
of Vaughan’s band, Double Trouble, 
_ didn’t participate; they’re planning their | 
: own, family-sanctioned memoirs. Yet 
except for the obvious absence of : 
quotes from Jimmie, you barely notice; 
the authors have done their research, 
: interviewing friends and coworkers and 
- seamlessly working in discussions of the 


ROCK BIOS 


- Austin music scene, Texas guitar styles, 
: and even Vaughan’s salvation, Alco- 
: holics Anonymous. The authors are 
- clearly fans, and their clean, straight- 
: forward prose downplays the lurid as- 
: pects of Vaughan’s addiction to cocaine 
: and whiskey. But they aren’t afraid to 


point out his penchant for mooching 


- money and drugs off his friends and for 
: excess-related debacles like his shoddy 


1986 live album, Live Alive! 
What mattered most for Vaughan, 


: Patoski and Crawford’s sturdy book 
implies, was the music—a horrid cliché 
: that, in his world, was all too true. The 
: guitar framed his life: It gave him an 
identity, brought him into a world of 
: reckless abandon, and ultimately helped 


save him, as one listen to “Wall of De- 
nial” on his 1989 eomeback album, Jn 


: Step, reveals. Someplace, somewhere, 


faughan is probably teaching God 


: how to bor igie. B+ 


Shake, Rattle & Read 


GIVEN HOW erazed and colorful rock musicians 
tend to be, vou would think the world of the rock biog- 
raphy would be thriving. Instead, most such bios are el- 
ther glorified fanzines, sex-and-drugs exposés without 
much musical framework, or dull academic tomes. 
Amid the dross, though, there has been a passe! of es- 
sential pop biographies: 


@ SHOUT! THE BEATLES IN THEIR GENERATION Philip Norman 
(1981) The best, most levelheaded biography of the once- 
Fab Four is light on gossip and dirt but ably holds your 
hand through the facts and the historical context. A 


@ HELLFIRE Nick Tosches (1982) Whole lotta shakin’ 


indeed—a wild-eyed account of the life of Jerry Lee 
Lewis that’s the print equivalent of the Killer’s 
pounding, panting piano style. A- 


@ DIVIDED SOUL: THE LIFE OF MARVIN GAYE David Ritz (1985) 
An elegantly written saga of the late, tormented 


KILLER COOL: Lewis in 
London, 1958 


Motown genius, with details on his angst-ridden, drug-heavy private life. A- 


@ HEROES AND VILLAINS: THE TRUE STORY OF THE BEACH BOYS Steven Gaines (1986) 
The early surfer triumphs, Brian Wilson’s fall from grace (and sanity), and 
their sorry decline into a shoddy touring band—all laid out with a sharp eye 


for musical and financial detail. A- 


@ BEFORE | GET OLD: THE STORY OF THE WHO Dave Marsh (1983) No one is a bigger 
fan of Pete Townshend and company than Marsh—and no one is a tougher 
critic, either, never letting them off the hook for their words, actions, and 


responsibilities as keepers of the rock flame. A 


ENTERTAINMENT 


—DB 
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Dread and 
Laughter 


LIKE A VELVET GLOVE GAST IN IRON 

By Daniel Clowes 

(Comic, Fantagraphics Books, $14.95) 
HEY, BUDDY! 

By Peter Bagge 

(Comic, Fantagraphics Books, $12.95) 


L..: A BITTER JOKE in the world of 


alternative comics that whenever the 
mainstream press deigns to cover the 
field, the headline always reads Comic 
Books AREN'T JusT FOR Kips ANY- 
MORE! Comics haven't been “just for 
kids” since Robert Crumb sold Zap 


No. | out of a baby carriage during the : 


Summer of Love, In the quarter centu- 
ry since, there has been plenty of good 
stuff for readers who have outgrown 
superheroes yet haven't become full- 
time print snobs. A proper “comix” hall 
of fame would have to include Crumb’s 
work, Bill Griffith’s Zippy the Pinhead, 


ning Maus, Jaime and Gilbert Her- 


Brown's Yummy Fur, and two twisted 
gems just compiled into paperback by 


Like a Velvet Glove Cast in Iron and 
Peter Bagge’s Hey, Buddy! 
Of the two, Like a Velvet Glove is 





COMING SOON. 
Due in stores over the next two weeks: 


@ JAGGER UNAUTHORIZED Christopher 
Andersen (Delacorte) A much-hyped 
biography due in plenty of time to cel- 
ebrate the lead Rolling Stone’s 50th 
birthday on July 26. 


@ THE FIFTIES David Halberstam (Vil- 
lard) A popular history of the decade 
known as either the Last Golden Era 
or the American Dark Ages. 


@ PLEADING GUILTY Scott Turow (Far- 
rar, Straus & Giroux) This is one of 
the summer's Big Reads—another 
Kendall County whodunit from the au- 
thor of Presumed Innocent and The 
Burden of Proof. 
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- tattooed on 
- Clowes’ previous books have 
: tended toward the snide, 
- but Velvet 
- creepy as the corporate hap- 
: py-face logo that nags like a 
Art Spiegelman’s Pulitzer Prize-win- : 
: story. It’s a nightmare told 
nandez’s Love and Rockets, Chester : 
: Nemo in Slumberland as re- 
: written by Samuel Beckett. 

Fantagraphics Books, Daniel Clowes’ | 
: read Peter Bagge’s Hey, Bud- 
- dy!, which collects the first 
: five issues of his quarterly, 
easier to defend as “art.” A lot of peo- : 
: title (the allusion is to Mad, | 
: guess)—Hate is actually one of 
: the funnier comix around, and a 
- worthy heir in its way to Gilbert 
: Shelton's 
: Furry Freak Brothers under- 
: grounds of the late ’60s. The sto- 
: ries in Hey, Buddy! are a rowdy 

: cartoon accompaniment to the 

: Seattle grunge-rock scene: Bud- 
: dy Bradley lives a life of splendid 
: twentysomething squalor while 
: coping with horrid roommates, 
: punk Nirvana-bes, girlfriends who 
: insist he change his flannel shirt once 
- a week, pinhead bosses, and Republican | it tips its hat to comie-strip tradition | 
little brothers. In other words, Bagge © with every exaggerated bug of an eye- 3 
_ nails the years between graduation and _ 
the eventual acceptance of male adult- 
: hood with a precision that’s scary, Or it | er is that of a good, healthy gut laugh. | 
- would be if his drawing style weren't | 


: ple have compared 

- Clowes’ 10-chapter sto- 

- ry (first serialized in 

- his quarterly Eightball 

- comic) to David Lynch's 

: Twin Peaks. For my 

: money, it’s better—more 

- rigorous in its use of 
- dream logic, and Clowes’ 

: seratchy, warts-and-all 
: drawing style gets to you 

: like a sliver under the 
skin. The plot follows a 
: sad-faced Candide named 
: Clay as he spirals down 
- through a spare, unset- 
- tling wasteland, meeting 
: three-eyed prostitutes, 
- mutant waitresses, angry 
men with hair plugs, and 
- dogs with secret messages 
their skin. 


Glove is as 


toothache throughout the 


with absolute clarity: Little 


For a hilarious wake-up call, 


Hate. Don’t be misled by that 


beloved Fabulous 






SHOOTING | 
THEMSELVES: — 
Clowes, left, 
and Bagge in 
photo-booth 
self-portraits | 


- ariot: Rude, inspired, elastic, cartoony, 


ball. If Velvet Glove mesmerizes the | 
- reader with dread, Hey, Buddy!’s pow- - 


Both books: A —Ty Burr | 


IN SHORT 
Fiction 


RATS IN THE TREES Jess Mowry (Penguin, 


: $9) “Street” literature too often degener- 
utes into the obvious—preachy laments 
- about soulless kids and their drug-wasted THINKING OUT LOUD: ON THE PERSONAL, THE 
- environment. So these short stories, which POLITICAL, THE PUBLIC AND THE PRIVATE | 
; Anna Quindlen (Random House, $22) Win- 


; ner of the 1992 Pulitzer Prize for commen- : 


: present a nuanced portrait of a pre- 
; pubescent Oakland skate-punk gang, are 


: all the more devastating for their superfi- : 
: clal casualness. Now being reissued after : 


the success of Jess Mowry’s 1992 novel, 
Way Past Cool, Rats treats normality both 


shootin’ get done before school start”) and 


: as foundation: The Oakland kids perform 


the same cocky/frightened balancing act 


: as the suburban “squids” they despise, 


: only they do so ina place where it’s easier | 
: toget an Uzi than a box of matches. As one | 


youth counselor says, “This ain’t Sesame 
Street.” But then again, Sesanie Street 
—Nisid Hajari 


> isn't real. B+ 


(Scribuer’s, $22) On the lush, overpopulated 


ican agricultural economist becomes en- 
rapped in some nasty (though occasional- 


ly slapstick) political intrigue following 
; the unexpeeted appearance of his former 7 
: girlfriend, a cocaine addict with a penchant 
for double-dealing. At 518 pages, this is a 
novel of enormous ambition, but Bob Sha- 


- cochis overealibrates everyone's conscious- 
> ness and goes positively garish on the local 





7 sparkle even 
7 long faded. A 
SWIMMING IN THE VOLGANO Bob Shacochis 

3 | THE SHELL POSTER BOOK (David R. Godine, 
> Caribbean island of St. Catherine, an Amer- 


> and eapital. A 


: color until finally he loses control of his : 
3 story—and, like the island taxi whose driv- | 
: er substitutes coconut oil for brake fluid, 
it crashes after a long, spectacular down- 3 
- hill plummet. c 


—Tom De Haven 


Nonfiction 


tary, New York Times editorial columnist 
; Anna Quindlen is a master of the declara- 
tive sentence, Thinking Out Loud is a col- 
3 7 lection of her “Public and Private” columns : 
- as an occasional incursion (“I hope all the 


from 1990 to 1992, arranged thematically, 


with illuminating reflections on her op-ed ° 


methodology. “From the beginning,” Quind- 


len writes in the book’s introduction, “...the 3 
point was not to make readers think like 
me. It was to make them think.” Whether | 
she's discussing global politics or bachelor | 
: homemakers, Quindlen brings erystal logic | 
| and wry humor to her columns, which 


after their topicality has 
—Margot Mifflin 


$19.95) What happens when you put an aes- 


thete in charge of advertising for a major ° 


oil company? When Jack Beddington con- 
trolled Shell’s advertising division in the 
1930s he commissioned some of Britain’s 


finest artists—from Graham Sutherland to | 
Paul Nash—to celebrate the motor car. The | 
Shell Poster Book beautifully recalls this 
collaboration between the worlds of art | 
—Erik Meers 


THE FINE ART OF SELLING GASOLINE: From The Shel! Poster Book 








BEST-SELLERS 


A Return to Sales 


CALLING all women: 
The guru of the mo- 
ment, Marianne Wil- 
liamson, wants to 
help you fine-tune 
Rei eva te Your feminine radar 
and find your spiritu- 
al home. We can’t vouch for the con- 
tents of A Woman's Worth, but its 
jacket is a leading contender in this 
year’s cleavage competition. A Wom- 
an’s Worth is already at No. 4—no sur- 
prise given the success of Williamson's 
last book, A Return to Love. 


FICTION ow ist 

1 THE BRIDGES OF MADISON GOUNTY............. a8 
Robert James Waller, Warner, $14.05 

2 RING OLRENG Viscatreccssscscnpepsrincscsuacyans Blo frye 4 
John Grisham, Doubleday, $23.50 

3 I'LL BE SEEING YOU.. mb" 
Maury Higgins Clark, Sin inion mn Sch uster, $28 

4 GAI-JIN... Beet eee tere 
James Clay ell, “Delacorte, 50 

5 “J" 1S FOR JUDGMENT.....................csseeeee eee 
Sue Grafton, Holt, $21.95 

6 STAR WARS #3: LAST COMMAND.................9 
Timothy Zahn, Bantam, $21.95 

7 A SEASON IN PURGATORY ..............:ccccccccccrecd 
Dominick Dunne, Crown, $22 

8 LIKE WATER FOR GHOCOLATE.................0050 4 
Laura Esquivel, Doubleday, $17. 50 

Bo ANGEL cia cceyeptigecacstssscciseshtvnseesivinnns veneneneeaes u 


Barbara Taylor Bradford, 
Hearmdom House, £23 


10: PEAREGT 3. siesta B 
Judith McNaught, Pocket Books, $22 
NONFICTION 

1 BEATING THE STREET... speaseccesishsel 


Peter Lynch with John Rothchild, | 
Simon & Schuster, $23 


2 WOMEN WHO RUN WITH THE WOLVES......... 37 
Clarissa Pinkola Estés, Ballantine, $20 

3 HEALING AND THE MIND.................000:0000000. 14 
Bill Moyers, Doubleday, $25 

4 A WOMAN'S WORTH... Bre 
Marianne Williamson, ‘Random ‘House, $17 

5 HARVEY PENICK'S LITTLE RED BOOK...........::8 


Harvey Penick and Bud Shrake, 
Simon & Sehuater, $19 


6 THE WAY THINGS OUGHT TO BE.................04 
Rush Limbaugh, Pocket Books, $22 

7 THINKING OUT LOUD....................... syeeste tet 4 
Anna Quindlen, Random Hause, $22 

8 CARE OF THE SOUL... were 


Thomas Moore, HarperCollins, $22.50 


9 THE REAL ANITA HILL: THE UNTOLD STORY ...2 
David Brock, Free Press, $25.95 


10 CONDUCT UNBECOMING: 


GAYS & LESBIANS IN THE U.S. MILITARY......2 
Randy Shilts, St. Martin's, $27.95 


aDVACE: PORLISHERS WEE ALY 
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Janet Jackson Uncut. 


The youngest Jackson's latest album proves she’s all grown up, fiercely independent, and | 


ready to be as sexually explicit as the next guy. But that’s about it. 


T THIS year's Grammy 
Awards, Michael Jack- 





beaming radiantly next to him, were 


take such a story seriously—after all, 
anyone can see itis he and La Toya who 
look frighteningly alike. Then again, 


JANET'S SECRET SONG 


- records, like JANET. (Virgin), that aren't 
: merely collections of pop songs. They're 
son coyly denied the | 
rumor that he and his | 
sister Janet, who was | 


big-bucks spectacles with one eye on art 
and the other on commerce. 
Produced almost entirely by Jimmy 


} Jam and Terry Lewis (who crafted both 
the same person. Only Michael would | 


Control and Janet Jackson's Rhythm 


overtime to entertain. The credits list 
27 tracks, half of which are either sound 


effects (“ Wind” is exactly that) or brief, : 
breathy spoken-word snippets. The 13 : 


actual songs amount to a dizzying lazy 


IS A TRADITION 


feoe Be ¢ NS) 9, 282) 
Making ‘Whoops -ie 
NEVER ONE TO pass up a trend, Janet Jackson has jumped on the hippest in 
town: adding unlisted “bonus” tracks at the end of albums. In Jackson’s case, 


the song comes 30 seconds after janet. ends. It’s called “Whoops,” and, says 
Virgin Records, it was inserted without credit, presumably, 
“because it didn’t really fit...it’s a little bouncier than the 
other stuff—but Janet liked it.” 
She’s in good company; a brief historical list of 
“phantom” tracks includes ® THE BEATLES “Her 
Majesty,” Abbey Road's brief closer, was not listed 
on most original LP pressings. ® THE GLASH “Train 
in Vain (Stand by Me),” their first hit on London 
Calling, and “Street Parade” on Sandinista! @ NIR- 
VANA “Endless Nameless,” the last track on some 
CD pressings of Nevermind, plays 10 minutes after 
the last track. @ AEROSMITH The instrumental ver- 
sion of “Subway” was the last track on dise 3 of Pan- 
dora’s Box. @ GROWDED HOUSE “I’m Still Here,” at the 
end of Woodface. @ ALICE IN CHAINS Track No, 9 of Dirt 
was 44 seconds of uncredited guest Tom Araya of Slayer 
intoning Black Sabbath’s “I Am lron Man.” Columbia has 
since “fixed” it; now called track No, 10, it still has no title. #@ MERCURY REV The 


band’s reissued debut, Yerself Js Steam, has 99 tracks. But there are only nine 
songs on it, just eight of them credited. You figure it out. 

The phenom won't be ending anytime soon, predicts Pete Howard of the CD 
newsletter /CE; seems artists and record execs get a real charge out of stump- 
ing the consumer. “Fun is the key word,” he says. “There are plenty of Nir- 
vana fans who stz// don’t know about that song.” —Dave Di Martino 


MAY el, 
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HOSE TOO ATH DRAR eS 6 HOLLEN 


BY DAVID BROWNE | 


Susan of pop: electro-funk throwdowns 
harder than anything previously re- | 


- leased under Jackson’s name, orches- | 
- trated ballads sappier than anything | 
- she’s sung before, and gently percolat- 
- ing pop like the album's easygoing, if | 
- bland, first single, “That’s the Way | 
: Nation 1814, the records that made her : 
a multiplatinum star) with Jackson co- 
3 producing, the album clearly works 
Michael and Janet have more than a few : 
qualities in common. Like Michael, : 
Janet Jackson exudes both an unaffect- ; 
ed grace and a cunning sense of caleu- : 
lation. And like Michael, she makes — 


Love Goes.” : 
Also, janet. wants the world to see | 
Jackson as not just a cherubic pop star - 


but a confident, self-sufficient, and ; 


sexy grown-up. The slinky, body-re- | 
vealing video for “That’s the Way Love ; 
Goes” is the first volley, and the strik- - 


- ingly explicit lyrics throughout janet. 
- keep up the pace. “Stroke me so gently - 
_ my love/I love it when you mmmm- 
- mm/When you release my desire,” she | 
- oozes in one of the printable passages. | 


Elsewhere, she fixates on the sight of : 


- lips, waists, and various organs. And : 
- who can blame her? Given her family, - 
- she’s probably unaccustomed to seeing | 
- authentic body parts. ? 


If musical variety and daring lyrics - 


- were all that mattered, janet. would | 
- make the grade. But the album has a lot 
- to prove. It is the first delivery under | 
her $40 million contract with Virgin, | 
and 3 
- “Janet, period”—is meant as a declara- 
_ tion of independence from her oddball : 
- siblings. Equally important, it has to | 
- prove she is still relevant. In the ’80s, © 
- the youngest Jackson made her name 
: not with a distinet vocal style 
_ voice is, after all, as thin as a clothes- ; 
- line—but with stylish videos, blippy pop | 
- tunes, and concerts that were showcas- | 
es mainly for video-era choreography | 


its titke—which translates as | 





her 


and lip-synching. 

Technology still leads the way in | 
much of pop, but in the wake of Milli 
Vanilli, what also counts in the back-to- 
basics "90s is proving that one can sing 
(as in show-off pop divas and the return - 
of harmony groups) as well as play : 
(epitomized by the popularity of the | 
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MTV Unplugged series and albums). 


With the exception of “What'll I : 
Do”"—a cluttered yet winning update of 


a ‘60s R&B song that puts Jackson in 


front of a real, live band—janet. makes : 
no concessions to those changing times. : 


If anything, Jam and Lewis pull out all 
the stops, as if heavy, throbbing ar- 


sets her voice against what sounds like 


electronic buffalo stampede of “This 


CREATIVE EXCUSES FOR 


: Time” brings a feisty edge to Jackson's ° 
dissing of a guy who's “runnin’ ’round/ : 
With those nasty hoes.” More often, : 
though, the sonic barrage threatens to : 
capsize the songs, which are a melodi- : 
cally fragile lot to begin with, Cameos : 
3 by opera star Kathleen Battle and Pub- ; 
- lie Enemy’s Chuck D are little more : 
rangements crammed with samples : 
would make Jackson sound more sub- : 
stantial than, say, the wobbly Paula Ab- ; 
dul. Sometimes that approach takes | 
Jackson into exciting new terrain. “If” : 


than cumbersome window dressings. 


Overproducing is merely one of the : 
ways in which Jackson, Jam, and Lewis : 
keep taking one step forward and two : | 
or three back on janet. Yes, Jackson is : 
: singing tunes she cowrote. 
a traffic Jam in a city of cyborgs, and the 3 





LATE RECOROS 


The Dog Ate lt. Yeah, Thats [t! 


YOU DIDN'T KNOw it, but you were supposed to be reading a review of 
Eazy-E’s new album in this issue. You're not, because something came up: the 
trial of the four L.A. cops accused of beating Rodney King. Eazy-le—whose 


fod AnMLNDS HLOF 





DON'T HAVE A GOW, MAN: Still 
waiting for the Simpsons’ second 


‘ap group N.W.A made its name with the 
notorious “F--- Tha Police’—took time out 
from making his new album to watch the 
biggest show in town, thus delaying his sec- 
ond solo album. 

Hey, at least /ie’s got an excuse. Mean- 
while, where are all those new albums the 
record companies promised us months ago, 
the ones from Bell Biv DeVoe, Big Daddy 
Kane, Cyndi Lauper, Ric Ocasek, Aztec 
Camera, D.J. Jazzy Jeff & the Fresh 
Prince, UB40, New Order spin-off the Oth- 
er Two, Violent Femmes, and the Simpsons 
(their Yellow Album was promised a whole 
year ago), among others. 

Ask people at their labels and they'll typ- 
ically blame culprits like “scheduling con- 
flicts” (meaning they’re releasing another 
album that will compete for the same mar- 


~ ket share) and “getting all your ducks in a 
row” (a charming way of saying the label wants to make sure the timing of the 
album, single, video, and trade-publication ads are all in synch). Could it ever 
be because the album stinks and the artist has to redo it? Off the record? Sure: 
Aerosmith’s Get a Grip was reportedly delayed six months to get it up to 
snuff, and that also seems to be the case for Bell Biv DeVoe, who need a sizable 
hit to compete with their 1990 multiplatinum Poison. Lauper’s label, Epic, 
will only say that she is “a perfectionist.” Her record, Hat Full of Stars, due in 
early April, will finally be released June 15. 

For real excuse power, though, few artists can top the reason singer Ju- 
lianna Raye's recent and well-received debut, Something Peculiar (see re- 
view on page 50), was held up for four months. “Her manager | Nigel Thomas] 
dropped dead,” says Bob Merlis, senior VP and director of media relations at 


Warner Bros, —DD 
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yet her : 
wispy voice is often smothered by her : 
two male producers. Yes, she is singing : 


PARTY ON, DUDES: 
Kiss’ Simmons (left) and 
Kulick, alive and shticking 





: some lascivious lyrics—yet she rushes 
: through some of the most explicit, like 
- the oral-sex part of “If,” as though she's: 
- alittle embarrassed to be singing them. | 
: Yes, she rebuffs philandering men on 
: the first half of the album—but the see- 
: ond half is a tribute to the banal, dewey- 
: eyed love song, with Hallmark lyries 


like “When I first met you/I knew that » 
my life would never be the same.” Yes, 
she wants to demonstrate her individu- 


: ality on the album—but with songs like 
- “Throb,” a blatant rip-off of the club- 
- beat style of Madonna's Erotica. 


By the time janet. ends—with the 


: seven stultifying minutes of the ballad - 
: “Any Time, Any Place’—the album has : 
: literally dribbled to a close, leaving any | 


number of unresolved issues. For all her ° 


: newfound sophistication, Jackson still 
: sounds tentative. She still sounds like a 
: young woman from a male-dominated 3 
: family who is searching for her identi- 
: ty and voice. Mostly, though, janet. 
- sounds like a mess—period. C+ 


Schlock of Ages 


_ KISS 


Alive Ill 
(Mercury) 


A... RIGHT! Kiss Alive [/I! Sixteen 


songs, recorded live last year, spanning’ ; 
all stages of the career of these hard- : 





: rock troglodytes—from enduring head- 
bangers like “Deuce,” to more recent 
: wink-nudge cheesefests like “Unholy” : 
and “Liek It Up"! Tighter and tougher : 
- than Alive JJ, if not the landmark Alive! 
: But wait—that’s not all! Music is hardly 
- the only value of such an important ar- 
: tifact! Consider their between-song pat- 
- ter, surely among the most wonderfully | 


- inane in the entire music industry: 


- “Here's a song—you probably know : 
: this one by the beginning. The song’s | 
' got a beginning where you go, ‘Oh, 
- yeah! | know that one!’”—Paul Stanley 


- before “Heaven's on Fire” 


: “This song is dedicated to you— 
cause this song is about people who 
: know what rock & roll is about! [cheers] 
- It doesn’t matter where you're born, it 
. doesn't matter where you come from, it : 
' matters where your head is at!" [big- 
' ger cheers|—Stanley before “Detroit 


Rock City” 


“Let me tell you my story. I got a | 


: man-sized predicament! It’s a big one! 


: It goes like this...’ 
- fore “Domino” 





- “This song—it’s about what we be- 
- lieve in—I know it’s about what you be- : 
; lieve in! It ain’t bulls--- when you say, 
- ‘Rock & roll all night [and] party every : 
' day!’"—Stanley before, well, you : 


: know... 


: during “I Was Made for Lovin’ You” 


You gotta love these clods! B —DB : 


ee ae he | 
Peewee er ee eee ree re | 


Gene Simmons be- : 


“CRRANNNGGG!"—smoke bomb 3 
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WHAT A DIFFERENCE $8,490 DAYS MAKE 


Lulu: the Grunge Years 


IN 1967, America’s teenage girls were lip-synching just one song into their 
hairbrushes: Lulu’s “To Sir With Love.” A red-haired Scottish teen herself 
back then, Lulu ignited a million hot-for-teacher fantasies belting out the soul- 
ful pop ballad in the film of the same name (Sidney Poitier was the Sir of the ti- 
tle). Thanks to Natalie Merchant and Michael Stipe’s singing it at President 
Clinton's inauguration, and the grungier live Soul Asylum version for an up- 
coming MT'V Unplugged, both the song and the mod bird who sang it have a 
second generation of fans. 

“Its popularity Is very strange, isn’t it?” muses Lulu, now 44 and living in 
London. “I worked with Gloria Estefan two weeks ago, and one of her musi- 
cians said, “That song is part of American history.’ When I made the film, I 
thought I was ugly, I thought I couldn’t act. I thought | was an absolute walk- 
ing disaster. Then I was forced to look at myself though the eyes of the Amer- 
ican people. They didn’t think I was so terrible.” 

And we still don’t, judging by how swiftly her new disco hit, “Indepen- 
dence,” is climbing Billboard's dance chart. The album of the same title may be 
her first recording since 1982’s U.K.-only Take Me to Your Heart, but don’t 
think she hasn’t kept busy. She married and divorced Bee Gee Maurice Gibb 
(who cowrote one of the songs on Independence), then raised a son, Jordan, 
now 15, with second husband John Frieda (they're separated), Because of Jor- 
dan, she says, touring was out of the question until this year: “I was feeling 
tremendous guilt about traveling. I became much more retrospective—I mean 
introspective.” But hardly reclusive, since she did manage to host one of 
Britain’s top variety shows for the BBC from 1967 to 1980, and to amass one of 
the heftiest fortunes in Britain 
through wise investments (a re- 
puted £9.7 million—roughly $15 
million). 

Not to say she has forgotten 
her hardscrabble Glasgow roots. 
“My musical style is still soulful, 
leaning toward R&B. Ray | 
Charles is my idol,” says Lulu 
(born Marie McDonald Laurie). 
“T’m Scottish, you know. You 
look at the land—gray, purple, 
ereen—and it reflects the peo- 
ple. My heart is in the deeper 
stuff.” —Tura McKelvey 
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FROM SCOTLAND WITH LOVE: Lulu in 


Sir (left) and today 
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LEGACY 


Mick Ronson 


GUITARIST AND producer 
Mick Ronson’s quiet death in Lon- 
don April 29, from the liver cancer 
he had fought for two years, was 
heartbreaking any way you look at 
It. He was only 47. He had just 
produced Your Arsenal, Morris- 
sey’s best solo album yet, and had 
played on David Bowie's latest, 
Black Tie White Noise. And with 
British flavor-of-the-month bands 
like Suede and Denim so obviously 
emulating the ambisexuality and 
glitz of the glam rock Ronson 
helped forge 20 years ago as part 
of Bowie's first fabled back-up 
band, Spiders From Mars, he 
hadn't been so hip in years. 
Ronson, who also teamed up 
briefly with lan Hunter of Mott the 
Hoople, completed only two solo al- 
bums and was working on a third 
two days before he died. But the 
finest showcases for his piercing 
guitar sound—if it sounded like 
unyone’s, it would have to be Jeff 
Beck’s—continue to 
be Bowie's ground- 
breaking The Man 
Who Sold the 
World, the 1970 
album that gave 
birth to the glam 
rock sound, and 7/e 
Rise and Fall of 
Ziggy Stardust and 
the Spiders from 
Mars in 1972. 
Fittingly, his last 
live performance, at 
the Freddie Mer- 
cury memorial con- 
eert in April 1992, 
paired him with the 
remaining 


GLAMDADDY 
OF THEM ALL: 
Ronson in ‘89 
mem- =— 


bers of Queen and his former part- 
ner-in-glitter, Bowie, “I miss him 
tremendously,” Bowie said. So do 
lots of people who don't know it 
vet. Solo discography: Slaughter on 
Tenth Avenue, 1974; Play Dont 
—DD 


Worry, 1975. 
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IN SHORT 


Pop/Rock 


JULIANNA RAYE Something Peculiar (fv- 


- prise) The pop debut of the year, featuring 


Witty melodies, relentless beats, Beatles 
trippiness, tales of heartache and ecstasy, 
plus lyrics to squeal over (“We're gonna 
groove in ambiguity’ is my new motto), A 
New York actress, Raye is anything but 
stagy; her thick, expressive voice powers 
past Jeff Lynne’s fussy production, Some- 


—Ken Tucker 


WINGER Pull (Atlantic) “Love me like a rit- 
ual!” wails retro-pomp windbag Kip Winger, 
Like a formula is more like it. And this one 
really belongs to Def Leppard, who, unlike 
the band Winger named after himself, are 
clever enough to rub two power chords to- 


gether to forge a great hook, and smart 


; enough not to mix metaphors without prop- 


— Deborah Frost 


BOB GELDOF The Happy Glub (Poliycor/ PLA) 
With his monumental Live Aid achieve- 
ments now receding into history alongside 


his punk days in the Boomtown Rats, Bob 


: Geldof has found himself a handsome, com- 


fortable-sounding niche 
somewhere between Vian 


Morrison and Bob Dylan. 


solo album, an inventive 
blend of Trish folk and 
modern pop, offers politics, 


SEAL ls HOON UN Te 2 ee 


religion, tender memories, 
and playful fun—enpaging 
heart. B+ —Jra Robbins 
THE FALL The Infotainment 
Scan (Matador/Atlantic) 
After a four-year exile 
from U.S. record stores, this postpunk crew 
returns with a bucketful of bile—and con- 


tinues to amaze: steady, precise rhythms un- 


| derpinning Mark Smith's nasal, world-weary 


drone and dense, inscrutable musings, The 
Fall’s estranged nettling is rock & voll as 
Gregor Samsa would've done it. And we are 
not worthy. A- —Mike Flahert HT 


VINGE NEIL Exposed (Warner Gros.) On his 
solo debut. ex—Motley Criie vocalist Vince 


Neil screeches about real loose women, and 


Geldof’s third (and best) | 


intelligence with loads of 





SAINT GELDOF: Religion and politics are a 
barrel of laughs in Bob's club 


ex—Billy Idol sidekick Steve Stevens did- 
dles the guitar strings real, real fast. But 


all Ewposed exposes is that, given Neil's 


+ jumbo bimbo proportions and nearly micro- 


scopic talent, the guys really responsible for 
Motley Criie’s jeuvre should seriously be 
considered for MacArthur Foundation fel- 
lowships, D- —DF 


NU GOLOURS Unlimited (Polydor/PLG) With 
nods to Frankie Knuckles, Barry White, 
Teddy Rilev, Ten City, and Jimmy Jam and 
Terry Lewis, this British quintet takes con- 
temporary gospel to another level on its 
slammin’ debut. One listen, and you can't 
help but “move, jump, jack your body” for 


' Jesus. So this is what Heaven sounds 


like... A+ —James Earl Hardy 


VARIOUS ARTISTS The Gobra Records Story: 
Chicago Rock and Blues 1956-1958 (( ‘«rjr- 


corn) Under the artiste direction of blues 


wuteur Willie Dixon, Chicago's short-lived 
Cobra label captured the stomping electric 
blues of Buddy Guy and Otis Rush. Besides 
compiling rare singles and outtakes of their 
raw power, these two dises display Cobra’s 
sideline in primeval rock & roll, with smok- 
ing tracks by Betty Everett and [ke Tur- 
ners Kings of Rhythm. A- IR 


DIGITAL ORGASM (D.0.) It (WHTE 
LBLS/Def American) This debut : 
on Rick Rubin’s rave label packs 
in the gimmicks, like the album 
title, D.O. /t—get it? But don’t 
judge this CD by its cover. 


write, perform, arrange, and 
produce, helped build the techno 
underground (as Lords of Acid, 
ete,), Though such tracks as 
“Running Out of Time” are pop- 


U 4-ia. B+ —Marisa Fox 


than New Kids or Take That. 


1§-year-old new jack white-guy 





SNL Silanes Mm UN 


: ger-to-be-R&B voice caresses dance jams 


- and quiet-storm ballads, assisted by 


: thumpy/quirky production from, among : 
Al B. Sure! and Robbie “C'est La : 


others, 
Vie” Nevil. 


: derwear ad. B —Charles Aaron 


WIRE 1985-1990: The A List (Mute) This : 
British foursome turned out some of the : 


most astute punk anthems of the late ’70s. 


: They took a break from each other in 1980, 
- explored the ambient-to-experimental side 
of things on their own, then regrouped in 
'85, a cerebral, complex, and vastly differ- 


: ent band. They've traded in simple punk : 
3 : toersatz R&B, 
John Brannen may look like a California : 


riffs for subtle, fluid pop, but unfortunately 


sacrificed their most compelling element— : 


2 gripping angst—along the wav.B  —MF 
BOSS Born Gangstaz (Chaos/DJ West) With 
BOSS’ debut, women finally enter the hal- 
lowed halls of gangsta rap. Sure, there 
have been other foulmouthed female rap- 
pers, but none foul enough to make even 
Iee Cube blush. 


paranoia, Gorn Ganygstaz works because 
: BOSS and Dee's lyrics hover between 
: celebration, regret, and horror. Sloshed 


: With moaning keyboards, the bass and 


! drums throb with the high level of intensity | 


set by the album’s simply unforgettable 
vocals, A- 


mainstream friendly, Jf will sure- : 
ly fill your head and bod with : 


JEREMY JORDAN Try My Love : power tohim.A 


(Giant) Cuter and more buff : 
Joey Lawrence or Marky Mark, : 


Jeremy Jordan boasts a chest : 
harder than his beats, Seeking to 
seduce teenage girls intimidated 
by Shai and Silk, his playful, ea- 


overall, B+ 
All Jordan needs now is an un- 
: TOBY KEITH Toby Keith (Mercury) JOHN : 
- BRANNEN John Brannen (Mercury) SHANIA | 


TWAIN Shania Twain (Mercury) As three | 
new singers testify, country continues to 


> surfer, 


Packed with drive-by | 
: shootings, drug deals, and feelings of : 


—James Bernard | 


Jazz 


EDDY DAVIS WITH THE NEW YORK JAZZ EN- 


: SEMBLE The Bunk Project (MusicMasters) 
It's no secret that Woody Allen likes to | 
' make movies but loves to play New Or- | 
Praga Khan and Jade 4 U, who 





leans jazz clarinet—a style that time, if not 
God, forgot. On The Bunk Project Allen 
makes his long-delayed recording debut, 


' surrounded by equally rootsy companions, 
The results sound as authentic as anything | 
' coming out of the Big Easy itself. The eur- 


rently controversial Allen doesn’t pull a 
star trip here; he’s strictly one of the band. 


But if his presence opens up some ears to ° 


his wonderfully polyphonic music, more 


PHILLIP BENT The Pressure (GHP) Bent, a 
28-year-old flutist from London, uses jazz 


: as a base while sampling hip-hop, pop, and 


R&B. His talent doesn’t get lost in this mix, 
though. 


Music,” 


: out, his is an ambitious, happenin’ debut ° 
—JEH : 


Country 


splinter into different camps. Toby Keith, 


who has scored a minor hit with “Should've | 


Been a Cowboy,” 


and a predominant Hal Ketchum groove. : 
But his album falls apart when it becomes a ° 


sampler for everything from novelty tunes ° 


: Jerry Lee Lewis and Joe Ely, with a tenor 
as seratchy as a $4 suit. Look for Brannen : 
- to make waves with the counterculture 
crowd—he's got an imagination raised on 


locoweed, and an advanced derree from the : 


Texas school of singer-songwriters. 


Shania (Shu-vye-uh) Twain might very | 


well have started a whole new genre of 


country music—cowgirl and Indian—since 


her father was a member of the Ojibwa | 


tribe. Instead of ancestral drums, however, 


- ‘Twain has her ear pressed to Karen Car- | 


penter, “Please forget me,” 


: one song. Consider it done. Keith: C+ Bran- : 


ven: B Twain: D+ —Alanne Nash 


—Seott Isler ' 


While a rousing remake of “The | 
World Is a Ghetto” and “One Man and His 
an Anita Bakeresque ballad, stand | 


offers a polished baritone : 


but he’s really a spiritual cousin to 


she pleads on : 


THE CHARTS 


‘King’ fora Week 


It MAY WELL be the only big come- 
back in rap history. The first new 
record in three years by Long Island's 
Ruh-D,M.C., Down With the King de- 
buts on the pop chart at No. 7, mark- 
ing the group’s return to the top 10 af- 
ter five years. On the R&B chart, they 
enter at No. 1, ending Dr. Dre’s eight- 
week stranglehold on the top spot. 
They'd better enjoy the view, because 
it won't last: Janet Jackson’s janet, is 
coming; and, buoyed by her slinky No. 
l single, “That’s the Wa 
and her upcoming starring role in John 


y Love Goes,” 


Singleton’s Poetic Justice, it’s a good 
bet she'll be hanging around this sum- 
mer. Down with the king, up with the 
queen. That’s the way pop goes. 


wer POP ALBUMS "CHART 
1) 2 SOUNDTRACK cocci oants 25 


The Bodyguard, Arista 


Bid. SMEMMY Ga ccc tne MncheAtemet 2B 


Breathless, Arista 

oo 2 -ARROSMITR 2 ccna 
Get a Grip, Geffen 

4-5 ‘SPIN DOGTORS |.................0...20c000000 47 
Pocket Full of Kryptonite, Epic 
Associated 

Ts AB e sievssqveceveay tiescrapnearasspebicriecest 2] 
The Chronic, Jite mrscopel De cath Row 

6 6 ERIGGLAPTON.........000000 aT 
Unplugged, Reprise 

T — RUN-D.M.G....eccssspsessssscecssesssenensnennns I 
Down With the King, Profile 

eh CW each ieerea, paseabaumtentasrtoseete Ik 
It’s About Time, RCA 

roa RRS A 1] hb er erg OAR ey elem a raf 
Love Deluxe, Evie 

102-8 “BROW 5... eneinetine Li 


12 Inches of Snow, East West 


we R&B ALBUMS 


1 = RUN- D. M. C... tees Seg cam ree aie | 
Down With the King, ‘Profile 

oy a RE DRE 3, dnc pane itaectoe ert banat rane ntrerey ars Zl 
The Chronie, Interscope/Death Fiow 

Be Me TOW visccckespaccsccasseavgncrsvevcuspesdsrwateactl 
Fever for da Flavor, Luke 

Ne SEEM cee vccrtvecvseeesotecunede ay brane) La paanees 28 
It's About Time, RCA 

Be ABE: .ccttcresetonass teitinars siartaietirrs 27 
Love Deluxe, Epic 

G6 7 SOUNDTRAGK. ...... ccc cccccccccceceneees 25 
The Bodyguard, Arista 

UA ican scccasscierentcrensmacterssctesestiminies 2h 
Lose Control, Aeia/Elekirn 

Bt LER T= tics. 2:cpecacacscasteaseuemessee nd parerernnt 7 
For Real Tho", Atlantic 

BF BETO BO UB a icceceecsecsnccapavesssssscccacvesnsns ] 
Till Death Do Us Part, Rap-A-Lot 

WO TREY, Gh xiocccssccsaatatactasiacnaciasssateesseiess 2h 


Breathless, Arista 
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Mature and graceful, Robert Redford’s A River Runs Through It casts a sentimental spell. 3 


On video, it ripples out to the movie audience that Hollywood has forgotten. BY TY BURR 2 


(1992, Columbia 


ally considered it a box office smash. Nor 
should anyone expect this sincere, plain- 
spoken story of two brothers in 1920s 


FILMMAKERS’ 


HILE Robert : 
Redford’s labor | 
of love A RIVER : 
RUNS THROUGH IT 


no mistake: /trver will rent slow, wide, : 
and deep, as word of its virtues ripples | 
out to a little-noted chunk of the popula- | 
tion—people who have almost forgotten | 
=! : that movies can speak to their lives. 
Tristar, $94.95, PG) grossed a tidy 
245 million in movie houses, nobody re- | 


They've forgotten because they've 


EARLY ROLES 


re | Bes ? Wika 
And Those Who Cant. Direct 
NO MATTER WHAT Robert Redford does as a director, most people still see 


him as a Movie Star. Well, eat your heart out, Bob: Some performers have 
switched to directing so successfully that no one remembers they ever acted. 


@ KEITH GORDON A Midnight Clear (1992) @ Thespian pinnacle: Dressed to Kill 
(1980), as Peter, the whiz kid-turned-amateur sleuth @ Why the career change? 
Though delightfully sweet in his scenes with costar Nancy Allen, Gordon was 
saddled with a similar nerd image in subsequent movies. 


@ ELIA KAZAN A Streetcar Named Desire (1951) @ Thespian pinnacle: City for 
Conquest (1940), as Googi, a gangster @ Why the career change? He was as 
dynamic as costar James Cagney, but Kazan was on the verge of stardom as 


LepvGLGHd 


PERFORMANGE AWXIETY: 
Brooks and Levinson 


a Broadway director at the time of the film’s release. 


® BARRY LEVINSON bugsy (1991) @ Thespian pinnacle: 
High Anwiety (1977), as Dennis, the hyper bellboy in 
Mel Brooks’ Hitchcock parody @ Why the career 
change? A cowriter of the film, he also overacts. 


@ PAUL MAZURSKY Down and Out in Beverly Hills 
(1986) @ Thespian pinnacle: 7ie Blackboard Jungle 
(1955), as Emmanuel, the smart-ass punk in this teen- 
| angst melodrama ® Why the career change? His 
\ eee sia Method acting pays off in a confrontation with his 
English teacher (Glenn Ford), but his unphotogenic 
mug would surely limit a big Hollywood career. 


_———————= © MARK RYDELL On Golden Pond (1981) @ Thespian 
pinnacle: Crime in the Streets (1956), as Lou, the gang member in Don Siegel’s 
effective troubled-teen drama @ Why the career change? While he handles the 
film’s hip lingo well (“Frankie, I don’t dig you”), he lacks the cool that turned 
costars John Cassavetes and Sal Mineo into rebel icons. —7im Purtell 
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Basic Instinct. That it has given up on | 
modern American filmmaking is due as : 
much to the hardness of movies—the | 
deafening sound and Uzi editing—as to | 


- the sex, violence, and cusswords. This : 
~ audience isn’t necessarily older and eul- : 
been forgotten by Hollywood. The audi- : 
: ence that responds most strongly to : 
3 River—a disenchanted amalgam of the : 
- middle-American “silent majority,” in- 
Montana to vault to the top of the video : 
charts its first week in stores. But make : 


turally conservative, either. It simply 
figures that sensory assault isn’t worth : 
the price of a ticket. Home video offers : 


- not only convenience but a volume knob | 
tellectuals, and aging WASPs—doesn’t | 
go to movies like Lethal Weapon 2 or | 
er Runs Through It: [ts voice is reason- | 
able, its pace strolling even when it | 
- should gallop, Based on the novella by | 
' the late Norman Maclean, it’s a reminis- 
- cence that puzzles over one American : 
- family with muted intensity. Norman ; 
- (Craig Sheffer) and his younger brother, | 
- Paul (Brad Pitt), are raised by a terse, : 
- thoughtful father (Tom Skerritt), whose | 
- Presbyterian ministry and love of fly- : 
- fishing are united by the single idea of | 
- grace. In early scenes that are funny and | 
- touching, the elder Maclean teaches his | 
- sons that there is as much divine harmo- | 
- ny in the soft thawack of a line on water as | 
- one can ever expect in this world. 3 


nd a fast-forward button. : 
Neither of which is needed for A Riv- : 


Of the two boys, Paul grows up to | 


: embody that notion: He is charismatic : 
: where his brother is self-conscious, | 
- reckless where Norman—“the profes- | 
- sor"—pulls back. He's an artist of the | 
- fishing rod, too, and it’s Redford’s quiet | 
- visual gift that we believe it. But Paulis | 
- damned to gamble and drink and push | | 
- himself toward an early death. No one | 
- knows why, least of all Paul; the central, | 
- sad enigma of River is why a man gifted | 
- with grace would find it not enough, and {| 
- throw the gift away. 3 


Curiously, A River Runs Through It : 


dances around that central story, never : 
discussing’ Paul’s problems head-on. It 
makes no sense in terms of modern Hol- 
: lywood dramatic strueture—where ev- 
- erything’s spelled out in capital letters 
- —but it’s in keeping with a story by and | 
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Brad Pitt has a way 
with a line in A River 
Runs Through It 
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for a generation uneasy with chatty 
self-examination. No wonder WASPs 
love this movie: [t raises “We'll talk 


about it later” to an elegy to missed con- : 
nections. In that sense, River is a kind : 
of prequel to Redford’s 1980 Oscar win- ; 


ner Ordinary People, in which the lan- 


cuage of psychiatry made it possible for : 


at least one son to be saved. 


Here, the landscape fills in all that the 3 


characters cannot say to each other: 


Montana has been exquisitely photo- : 


graphed by Philippe Rousselot as an 
Eden of which man is only occasionally 


worthy. Some of the visual lushness : 


comes through on the limited electronic 
palette of video—a few shots have a 
painterly beauty—but not quite enough. 
On tape River loses in expansiveness 
and gains in human intimacy: It becomes 
more than ever the story of a family. 
Redford’s central cast holds it to- 
gether. Sheffer is smart and soulful, 


Skerritt unbending and good. Brenda : 
Blethyn shows us the young girl in Nor- : 


man and Paul’s mother, and if Brad 


Pitt's Paul is never as tormented as the : 
story hints that he is, the actor’s movie- : 


star ease papers over the cracks. They 
give a real sense of how families grow 
apart and into awkwardness: the way 
parents and adult children step polite- 
ly on one another's 
stopping each other from going through 
doors together. 

Video also brings the movie's flaws 
into closer focus. It’s too long, padded 
with a subplot about Norman’s true love 
and her crass, citified brother. Emily 


Lloyd is banal as the former—who : 


knows what poetic Norman sees in her? 


—and Stephen Shellen is defeated by : 


the broadness of the latter (we know 
he's a loser because dogs don't like him). 


But finally the movie's tensile strengths ; 
are exactly those of the novel. Especial- : 
ly the spectral final epiphany: the book’s : 


last lines that are spoken by narrator 
Redford over images of a much older 


Norman fishing the river. Given added 3 
weight by the knowledge that the real . 


Norman Maclean died during River's 
preproduction, the film's close stands as 
one of the more mystical moments in re- 
cent movies. It’s not a particularly cine- 


Runs Through [ft proves that Hollywood 


may have forgotten a few things too, B+ | 
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Roger Rabid 


How does Ebert rate as writer of Beyond the Valley of the : 


Dolls? His partner says he’s all thumbs. BY GENE SISKEL 


JHERE’S a review that 
has haunted 
Ebert for 23 years. No, 
not his own inexplicable 


| four-star appraisal of» 


Thoroughly Modern Millie. And, no, 
not his shocking two-star dismissal of A 
Clockwork Orange, which—it serves 
him right—turns out to be his new 
wife’s all-time favorite movie. No, the 
review that Ebert can quote verbatim 
more than two decades later—and 


brought up in anger last month at a: 
matic moment, but so what? A River | 


function at Chicago's Museum of Broad- 
cast Communications—is my negative 
review of Russ Meyer's 


oD =m’ 


th =-¥ ON D THE 


Roger | 
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OLLS (1970, FoxrVideo, : 
$19.98, NC-17), for which Ebert wrote : 
the seript. 

“For some reason,” I wrote in the | 
Chicago Tribune about my archrival at | 
the Chicago Sun-Times, “Meyer has 
saddled himself with a neophyte | 


- screenwriter.” 


I think Ebert has, over the years, se- 


: cretly believed that I jealously wouldn't 


have said I liked the movie even if I did, 
forgetting that another one of his col- : 
leagues, then Chicago Daily News | 
columnist Mike Royko, also trashed the | 
film in print. But what Ebert doesn’t | 
know is that I, too, have wondered if I 





- WALLEY GIRLS: From left, Marcia 
- McBroom, Dolly Read, and Cynthia Myers 
' portray the rocking Carrie Nations 


really hated BVD as much as I said I did, : 
giving it only one star. Triggering my : 
doubt is the fact that over the years BVD : 
- Spearean passages, which must have 
Which is why I never wanted to see it : 


has achieved cult status in some circles. 


_ again, What if I liked it? I might have to 


say so and acknowledge my own petti- | 
ness. And then ENTERTAINMENT | 
WEEKLY called. Beyond the Valley of - 
- sation every day of the week. 


the Dolls was finally being rereleased 

on tape after a more-than-15-year ab- 
sence supposedly caused by some 
prudes at Twentieth Century Fox; 
would I review it? The professional in 


: second time around. 

It's even worse than I thought. 

I didn’t laugh or crack a smile. I 
wasn't sexually aroused, And as bad as 
ibert’s screenplay is, Meyer's direction 


- Tribune, film critic of 
_ OBS This Morning, and 


- is just as choppy. The film also looks 
- ugly. And its half-dozen pathetic rock 
- songs play at such length that they | 
- serve only as padding to draw our at- | 
- tention away from heavy-handed act- ; 


ing by a bunch of nobodies. Many of the 


- actresses, ineluding Edy Williams (who 
became Meyer’s wife shortly after the ; 


film’s release), look like hard-as-nails 
female impersonators. The only pleas- 


Back in 1970 I hated the scene in 


ry, & Raquel? He made his reputation 


but lost his way with violent scenes. 
By the way, I told Roger about my 


taping of our show recently. His reply: 


: “Millions like it.” But Roger is well : 
: known for exaggerating every number : 


he utters. 


- For those lucky millions who haven't | 
: seen it, BVD tells the story of a trio of | 
7 female rock singers who fall victim to ° 
- and triumph over a series of show-busi- 
: ness minefields, including various drugs 
‘ and a pansexual rock promoter with 


teeny boobs. Party scenes abound, filled 


with Hollywood effluvia who look as if : 
they would be willing to work for free | 
if Meyer simply validated their parking. : 


Ebert’s script contains mock Shake- 


seemed clever to a guy just six years 


gets off funnier lines in casual conver- 


Ebert has said he would never again 


hope he doesn't give up his day job. D 


Gene Siskel is the film 
columnist of the Chicago 





cohost of Siskel & Ebert. 


- ant face and body belong to former | 
: Playboy Playmate Dolly Read, who ; 
: would later marry Dick Martin of | 
|: Laugh-In fame. 


- which a guy sticks a gun in a woman's | 
|: mouth, fires, and sends blood spurting. 
_? Twenty-three years later the scene is : 
- still disgusting. Where is the joyful, col- 
orful Meyer of Vixen and Cherry, Har- 


: as “King Leer,” a pioneer of skin flicks, 


: general reaction during a break in the | 


: out of college. The witty sex talk is on | 
the level of: “You're a groovy guy—lI'd © 
like to strap you on some time.” Roger : 


: write a screenplay while being a film : 
: critic. But that’s less of a sacrifice than | 
- it might seem and another reason why I : 
me couldn't say no. And I must confess ‘ 
I was surprised at my reaction to it the - 


EILT? NFO IaD 


IN SHORT 


Recent Movies 


VALLEY OF THE DOLLS Barbara Parkins, 


- Sharon Tate (1967, FoxVideo, $19.98, PG) 
Jacqueline Susann’s Mount Everest of trash 


has become a cult favorite, so its long- 


- awaited release on videocassette—piggy- 


backed by its pseudo-remake, Beyond the 
Valley of the Dolls—must be cause for 
some kind of celebration. The film has ev- 


: ery show-business cliché you love to hate: 


the innocent who becomes a famous mod- 


el and sees the true horror and meanness 
behind it all (narrator Parkins); the self- 
destructive, pill-popping pip-squeak star 
(Patty Duke); the maudlin sentimentality 
(one character is stricken by a rare and 
crippling disease); and the kitsch (old star- 
erone Susan Hayward singing amid chintzy 
Calder-like The 


Alexander mobiles). 


COMING SOON 


Due in stores the week of May 26- 
June tt: 


CASSETTES 

# HOFFA (1992, ForVideo, R) The 
rise and fall of notorious Teamsters 
head (Jack Nicholson); directed by 
and costarring Danny DeVito. 

@ SWOON (1992, New Line, unrat- 
ed) True story of Leopold and 
Loeb, two men convicted of the 
1924 murder of a young boy. 

@ TOYS (1992, FoxVideo, PG-13) A 
toy maker's children (Robin Williams 
and Joun Cusack) try to save his fac- 
tory from a military-minded uncle. 

@ USED PEOPLE (1992, FoxrVideo, PG- 
13) A Queens matriarch (Shirley Mac- 
Laine) throws her family for a loop by 
dating a romantic Italian (Marcello 
Mastroianni); costarring Kathy Bates 
and Jessica Tandy. 


LASERDISCS 

@ THE ART OF TOM & JERRY VOLUME 
2 (1993, MGM/UA, unrated) Six hours 
of cartoon mayhem in a three-disc 
boxed set, 

@ BENEATH THE 12-MILE REEF (195.3, 
Lumivision, unrated) Early Cinema- 
Scope epic with Robert Wagner as a 
sponge diver, 
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movie has not been letterboxed to pre- 
serve the original wide-screen dimen- 
sions—not that it matters, it’s so poorly 
rade. Still, it remains an extravagant, un- 
intentional hoot. B = —Lawrence O'Toole 

ON EARTH Terry Far- 

rell, Doug Bradley (2992, Paramount, $94.95, ° 
R/unrated) “There is no good, there is no 
evil, there is only flesh,” announces the 
marvelous Clive Barker creation Pinhead 
(Bradley), who then proceeds on a bender 
of mass carnage Inside a huge nightclub 
ealled the Boiler Room. Farrell plays the 
TV reporter whose job it is to lead Pin- 
head back through the gate of hell. With 
bodies exploding, Pinhead’s hooks ripping 
into flesh, viscera being revealed, and 
souls screaming, this ungodly jamboree | 
is, depending on what pew you're sitting : 
in, merely disgusting or grossly anarchic 
fun. B LO'T : 





TUT) i en a 


Duel of Dukes 


Is THIS TOWN big enough for 
two McLintock! tapes? One of the 
last John Wayne video holdouts, 
the 1963 Western has finally hit 
stores...twice. MPI Home 
Video, which licensed its 
uniquely subtitled “Pro- 
my ducer’s Cut” edition (left) 
)) from Batjae Productions 
jy) (run by Michael Wayne, 

| Bs MeLintock! producer 
= anda Duke son), is suing 

==) GoodTimes Home Video 
= for releasing another cut 
of the movie (right)—charging 
copyright infringement and unfair 
competition. GoodTimes claims 
the film is in the public domain but 
has admitted that its edition— 
which cropped out several § 
speaking parts—was faulty. | 
(GoodTimes has promised to 
replace it with a superior 
print.) 

The showdown is scheduled 
to begin in a courtroom in 
mid-May. Don't expect the J 
duo to ride off into the sunset | 
together. —Nisid Hajari and 
James Mitchell 
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MAY 2b, 289-6 


3 ation. D+ 









Ls * of a Ie ne) 
i. a —— 


Nebid 


THE CIN IM PRETTY Io's 
Bil GUN I L My 


1 OoCRIT LU HANDBAG Penelope 
Ann Miller, Eric Thal (i992, Touchstone, 


| $94.95, PG-13) After discovering a murder | 


weapon, a mousy small-town librarian 
(Miller) takes responsibility for the crime 


rather than continue with her drab life. ; 


Soon the Cajun mob is after her, and her 
chauvinist-pig husband (Thal), a detective, 
is at his wit’s end. That is a state in which 


3 you may find yourself after too many min- 
utes of this foolish farce. If you’re wonder- 
; ing why stores carry something like this at : 
7 all, the video trade ads seream: “All-star | 
- comedy! Major release!” A minor exagger- | 
LO'T 





CUP FINAL Moshe Ivgi, Muhamad Bacri 
(1992, First Run, 859.95, unrated) Most sto- 


ries about captives identifying with their 


captors are too smarmy to be convincing. : 


But by acknowledging its characters’ heart- 
felt antagonisms and natural pleasantness, 
Eran Riklis’ tale of an Israeli soldier cap- 


tured during the 1982 Lebanon War by a 
7 raggedy band of Palestinian fighters 
: charms its way to believability, The adver- 
: saries’ shared love of soccer—animated by 


: tight, witty ensemble acting—demonstrates 


that people fighting over the same home- 
land can be as susceptible to brotherhood 
as they are to bloodshed, B+ 


= 7 ora 
if 


DIRTY WORK Kevin Dobson, John Ashton 
(1992, Paramount, $79.95, R) A modern- 


day film noir, this taut, emotionally rough, : 


and fiercely intelligent gem proves that 


the most interesting films being made : 


nowadays find ther real homes on video. 
Dobson plays the lonely, divorced ex-cop- 


turned—bailbondsman, and Ashton (in a : 
: splendid, scarifying performance as a 


man who has lost his soul) is his 
wayward partner. The movie, di- 








aq rected by John McPherson, is a 
‘i dark, uncompromising, and fi- 
nally shocking meditation on 
and between 


trust betrayal 


friends. Grab it. B+ 


BROKEN ANGEL William Shatner, 
Susan Blakely (1988, MGAM/L'A, 


| $79.99, unrated) When his teenage daugh- 


ter disappears after a gang-related shoot- 
ing, a suburban dad (Shatner) doesn’t wait 


: cautionary tale is full of revelations equat- 


—hO'T : "Tl Just Want to Touch You.” Rundgren 


TIME’S ARROW: 

Utopia (from left, Willie Wilcox, Kasim 
Sulton, Roger Powell, and Todd Rundgren) 
points to the video future in 1984 








for the police—he sets out to find her him- 
self. Along the way, he discovers that he : 


doesn’t really know his daughter at all. This : 


: ing dysfunctional family life with drugs and 
drive-by killings. Unfortunately, it’s all as 


: convincing as Shatner’s hambone pertor- 


Inanee is. D — Michael Sauter 
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OPULAR TORTURED ARTIST EFFECT/VIDEO 


SYNGRAGY (12993, BMG, $19.98) It must 
have been tough being a music-video pio- 
neer, especially on a low budget. Todd 
tundgren started messing around with 
video before MTV was a gleam in some : 
media mogul’s eye. and you can see the : 
early work he did for his band, Utopia, on 


Retrospective, including the Beatles homage : 


shows great imagination but lousy tech- 
nique, except for the later videos here. 
With the three clips devoted to his solo 
music on Brer Popular, however, he art- 
fully combines special effects with his 


quirkily romantic style. Unfortunately, 





these videos are tacked on to a pretentious 
Q&A in which Rundgren’s thoughts are il- 
lustrated by surreal vidbits. Watch it and 
you'll be tortured too. Retrospective: B- 
fortured: D+ —Ron Givens 
TAKE THE TUBE Superchunk (1993, Video 
Music Iie., $19.95) Cut me some slacker. 
On its albums, Superchunk sounds as if it 
: has enough melodic sense to be more than 
3 just another punky alternative band. But 
: the distinctness of individual tunes gets 
lost in this 1992 concert, taped with enough 
zooms and slo-mo to induce motion sick- 
—RG 


ness. C+ 


Documentary 


INQUIRING NUNS (7967, Facets, $29.95) Take 
two beatific nuns (Sisters Mary Campion 
and Marie Anne), give them one disarm- 
ingly simple question (“Are you happy?”), 
turn them lose on the streets of Chicago, 
and what do you get? This is what the so- 
clal-activist Kartemquin film collective 
aimed to find out in their guilelessly 
provocative 1967 documentary, just re- 
leased on video. While some responses are 


silly, and a few are time-warped (the Viet- 


IS THLIVFS DIO NAAT 


nam War is a frequently cited source of : 


unhappiness), most of the randomly se- 
lected passersby provide inspiring reaf- 
firmation of the virtue of conventional wis- 
dom. A —Terry Catchpole 
THE KOREAN WAR (1993, Kultur, five tapes, 
$99.75 bowed set, $19.95 each) The 20th cen- 
tury’s “forgotten war” is remembered in a 
thorough five-volume, 10-hour set that often 
seems longer than the war itself. It’s also a 
great tribute to the archival value of video. 
Forgoing slick production values for get-it- 
right historiography, this Korean Broadeast 
System production superbly encapsulates 
the nuances of superpower diplomatic pos- 
turing, puppet-government chicanery, and 
routine battlefield horror. A- 


Laserdisc 


PEYTON PLAGE Lana Turner, Hope Lange 
(1957, lmage/Fox Video, $69.98, unrated, 
3 sides, wide-screen) It’s everything you 
saw In Twin Peaks played straight: a mon- 
strous, incestuous stepfather who’s ex- 
posed, a big mill that dominates a small 
town, a high school simmering with good- 
teen and bad-teen types eager to switch 
roles. But this quintessential slice of up- 
tight ‘50s morality now seems so repressed 
it plays just as bizarrely as anything from 
David Lynch, and the fish-eve distortion 
in the early wide-screen lenses gives a 
feverish edge to the New England scenery. 
The dialogue, too, is pure camp, never 
riper than when one rowdy tells his tex- 
tile-maven dad, “Quality’s a good thing in 
woolen cloth, but it’s verv dull on a big 
date.” B —steve Daly 


THE WORLD OF HENRY ORIENT Peter Sellers, 
Angela Lansbury (2964, MGAM/UA, 5324.98, 
unrated) Remember the record albums you 
bought only for side two? That’s the way 
you'll feel about this comedy-drama, which, 
since laserdiscs are double-sided, has a 
turn-it-over break in the middle. There's 
not much repeat value in the first hour, a 
meandering setup for the story of two Man- 
hattan schoolgirls obsessed with a concert 
pianist (Sellers), But the B side, on which 
the richer girl’s mother (Angela Lansbury) 


pulls a Mrs. Robinson and beds the object of 


her daughter’s erush, is a fast, complex col- 
lection of adolescent-angst riffs. Go ahead 
and replay it to death—there’s no vinyl or 
—SD 


needle to wear out, B+ 


—7t 


| TOP TAPES 


Refried ‘Tomatoes’ 


THIS WEEK’S charts may foree video 
retailers to reassess their antipathy 
toward broadcast TV. Fried Green 
Tomatoes premiered on NBC May 2 af- 
ter lengthy runs on the rentals and 
sales charts; the resulting publicity 
(Tomatoes received the highest rating 
for any feature film since Star Wars in 
1984) no doubt helped return the flick 
to the top 10 at its new list price. 
Meanwhile, McLintock! moves up 
the sales chart in its third week, even 
though the 30-year-old Western has 
been shown several times on TV. Odd- 
ly, of the two competing versions of 
the film (see story on opposite page), 
only the “unauthorized” and reported- 
ly inferior tape appears in the top 10, 


WEEKS ON 
CHART 


LAST 


wer RENTALS 


Ao 224 UNDER SIE BEyy wn ceicrscscescespressnessasssas 0 
steven Seagal ( Warner) 
PASSENGER 57..cccccccscscercecocscncsscascueed 
Wesley Snipes ( Warner) 
THE MIGHTY DUGKS...............-..cccecc008 
Emilio Estevez (Disney) 


THE PLAYER occcscscsscccescisccerateascscsasieald 
Tim Robbins (New Line) 


Dustin Hoffman (Columbia TriStar} 

6 & GONSENTING ADULTS........................5 
Kevin Kline (Hollincood) 

T — THE DISTINGUISHED GENTLEMAN...... saci 


Eddie Murphy (Hollyivood) 
THE LAST OF THE MOHIGANS...............9 
Daniel Day-Lewis (Fox Video) 


SNEAKERS so ocscascaseccsdvasdeseaersteseacees dl 
tobert Redford (MC A/D niversal) 


10 9 6 CAPTAIN RON .............-:2.ccesecncsenees =i 

Kurt Russell (Touchstone) 
SALES 

1 #1 SING-ALONG SONGS: 
FRIEND LIKE ME..............s0.00scecceeeeeeser 
Animated (Disney, $12.99) 

2) PINOCGW Oeics iccchiivayecccousavicaaveicaiaen 
Animated (Disney, $24.99) 

3 — FRIED GREEN TOMATOES....................8 
Kathy Bates (MWCA/Uiniversal, $19.98) 

4 4 BEAUTY ANDTHE BEAST...................28 
Animated (Disney, $24.99) 

G0 MAGLINT ORR feces seresavarexssraspessenneatice 
John Wayne (GoodTimes, £19.98) 

6 % THE FREDDY MERCURY 
TRIBUTE CONCERT. ..............c:ccc:eeeeee 
Elton John (Hollineood, $19.99) 

7 G& THE TERMINATOR..........0..0....0c0000c00. d& 
Arnold Schwarzenepver (Hemeale, $9.95) 

8 5 DANCES WITH WOLVES...............0ccccccee 7D 
Kevin Costner (Orion, $14.98) 

9 — NBAJAMSESSION................0000000000. ] 
Sports (CBS/Fox, $14.08) 

10 7 107-DALMATUANS...............cccsscesecseetl 


Animated (Disney, $24.09) 
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Young Blood 


For all its faux-Zen hoo-ha, Sidekicks is a teen vigilante film 


that confuses self-defense with self-esteem. BY TY BURR 


HE MARTIAL arts may 
| be great for teaching 
kids self-respect and dis- 


cipline, but the movies | 


they inspire sure provide 
lousy role models. Karate-kid fistfests 
such as SIDEKIGKS (PG) all pull a moral 
bait-and-switch. They talk the same 
high-toned bull—Asian master teaches 
§0-pound teen weakling the dojo moves 





so he'll become healthy in mind and 
body—but basically they're about beat- 
ing the crap out of people you don’t like. 
They're kiddie vigilante flicks gussied 
up with trophies, tournaments, and for- 
tune-cookie wisdom, 

Sidekicks offers a weird wrinkle: It’s 
The Karate Kid meets The Secret Life 
of Walter Mitty. Barry (Jonathan Bran- 
dis) is a pasty-faced, asthmatic runt who 


MAY Bl gy: cacoand 


- escapes from taunting classmates into | 
baroque action fantasies of his favorite | 
movie star, Chuck Norris. Barry’s pop | 


(Beau Bridges) is no help—he’s a com- 


puter programmer, which I guess is : 


movie shorthand for “ineffectual 


hoob"—but Barry's concerned teacher | 
(Julia Nickson-Soul) urges the kid to | 


start martial-arts training with her ee- 


centric uncle Lee (Mako, grumbling’ ; 


through the Pat Morita role), Will Bar- 
ry get up the guts and stamina to make 
it to the Texas Open Team Karate 


Championships? Will he win the love of 


drippy cheerleader Lauren (Danica 
McKellar)? Will he get to meet Chuck 
Norris in person? 
This movie is for you only if you can- 
not answer all three of those questions. 
At first, Sidekicks shows promise, 


TAO OF PHYSIQUES: 
Chuck Norris and 
Jonathan Brandis 

wade for the enemy 





Brandis is an appealingly sharp young 
actor—in fact, he has more charisma 
than Norris does, And Barry's fantasies 
goof on the clichés of action movies 
(Norris’ in particular) in amusing ways; 
the opening scene has the kid and his 
mentor dusting off 50 ninjas with 
tongue-in-cheek ease. But the scenes 
set in the “real world” are a poorly 
filmed mess, especially the ones featur- 
ing an embarrassingly bad Joe Piscopo, 
who's back from has-been land playing a 
bellowing bad-guy karate master. 
What really grates about Sidekicks 
is its hypocritical message. As in all ka- 
rate-kid movies, Master Lee instructs 
Barry in pseudo-Zen hogwash (“You 
must respect the wood,” yada-yada). 
But the fantasy sequences are chock-full 
of guns and vengeance—that they're 
bloodless makes them no less violent— 


~and when Barry finally fights back 
- against a bully, it’s not his courage that 


makes the other teens cheer him on. It’s 
their hopes of seeing a broken bone or 
two: schoolyard bloodlust, presented as 
one of life’s little pleasures. 

Barry, you want my advice? Pick a 
different role model. One who won't 
turn you into a knucklehead. Kramer, 
for instance. D+ 


FORTUNATELY ONE OF THESE 
HEROES REALLY EXISTS. 





We may not be bending steel, capturing villains or running at the speed of light, but for 1.2 million kids last 
year, we were heroes. Junior Achievement, working with teachers, brings business people into the classroom 
to share their practical business and economic experience with kids. And keeps them in school by get- 
ting them interested and involved in the real world of business. 


SHOW A KID HOW AMERICA WORKS 


For more information, call your local Junior Achievement office. 


Junior 
Achievement? 
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A sleeper in 


1977. ‘Star 


Wars’ shol into : 


orbil— 


the Force - 


was wilh il 


ASTRAL TURF; 


C-3P0 takes one © 
large step for — 
rohot-kind in the © 
star-stamped - 
cement at Mann's © 
Chinese Theatre in | 
summer 1977 


MAY 21, 


and © 
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‘Star’ Struc 


BY STEVE DALY 





ARKETING RESEARCH Sald wom- 
en wouldn't see a movie with Wears 


Century Fox's board of directors 
napped through a disastrous pre- 


Wars opened in just $2 U.S 
on May 25, 1977, nobody expected 
lines to begin forming at 8 a.m. 


But those early birds who soaked up the crash- : 
ing chords of John Williams’ score and the dizzying ° 
visual jump to hyperspace knew they had wit- | 


nessed a pop-cultural ground zero. From that day 
on, Star Wars frenzy flew at warp speed—the typ- 


ical wait to see the movie reached three hours, | 


with ticket prices hitting a then-astronomical M4. 
It would go on to ares $322 million domestically, 
becoming the No, 2 all-time box office champ, 
rocketing the careers of Harrison Ford and Carrie 


in the title. Members of Twentieth ; 


view. So when George Lucas’ Star | 
S. theaters : 


Fisher, cementing Lucas’ action- 
fantasy reputation, and spawning 
an entire new genre of imitators. 

Meanwhile, in a galaxy far, far 
away (London, that is), the hulla- 
baloo was reaching Anthony 
Daniels, who played the robot C- 
4PO to fussy perfection. Now 47, 
Daniels recalls that he actually 
found the immediate clamor for 
sequels dismaying: “I can't exag- 
gerate how bad the costume was. 
It was like being stuck in a stetho- 
scope—every noise as | walked 
along wound up in my ears.” And 
after all the discomfort, Lucas 
nearly had another actor redub 
his voice with a Brooklyn accent. 

But while Daniels was eventu- 
ally persuaded to suit back up, 
Lucas was so frazzled from a sol- 
id year of 20-hour workdays that 
he resolved never to direct again. 
Ever since, his role on both hits 
(the Indiana Jones movies) and 
bombs (Howard the Duck) has 
usually been as producer or ex- 
ecutive producer. 

Lucas, now 49, has also built 
his Industrial Light & Magie special-effects com- 
pany into an industry leader, with dazzling com- 
puter-animation work on films like 7erniinator 2: 


nh Ld lie 


| Judgment Day and this summer's Jurassic Park. 


He foresees a 21st century in which digital-image 
technology will create unprecedented flexibility for 
filmmakers—and render the brand of miniature- 
model trickery used so thrillingly in Star Wars, his 
breakthrough hit, quaintly antique. @ 


May 25, 1977 


HORNS AND HAIR ruled the airwaves—Stevie 
Wonder’s No, 1 single “Sir Duke” on radio, new 
top five show Charlie’s Angels on 'TV—while 
Dr. Wayne Dyer’s best-seller diagrammed Your 
Erroneous Zones. 











_Abw YOU CAN TAKE ADVANTAGE OF 
THE FACT THAT BUSINESS TRAVELERS 


HATE TO WORK ON WEEKENDS. 


a 
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Courtyard by Marriott hasalwaysbeen —_you ‘Il get the same spacious room, mini-gym, whirlpool and cozy 
the hotel that business travelers prefer, restaurant and lounge that business travelers enjoy all week. All 
Eecause they designed it. And because _for $44 to $54 at nearly 200 locations. So the next time you're 





business travelers hate to planning a weekend away, call your travel agent or 


1-800-321-2211 three days in advance. And see 
why the hotel designed by business travelers is 







work weekends, leisure travelers can take advan- 
tage of $44 to $54 rates, Thursday through 
Sunday, through October 3rd. At Courtyard, 


; ELAR , 
COURTYARD 


ON Mal CEGYL 





A perfect - for the weekend traveler too. 


The HOTEL DESIGNED by BUSINESS TRAVELERS? 





* Offer available only at participating locations through October Ird. Rate depends upon location. Special rate for Thursday must be in conjunction with Friday night stay, Rooms are limited and some restrictions apply. 
Three-day advance reservation required. Lower rate available in Anzona and ot some Florida locations © 1993 Courtyard by Marriote 
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Get the edge. Over any menthol you're smoking now. The smooth edge. Benson & Hedges black & gold. 


a 


Available in limited areas. 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


© Prulip Morres Inc, 1993 


Lights: 13 mg ‘tar; "0.9 mg nicotine —Regular: 16 mg 
tar,’ 1.1 mg nicotine av. per cigaretle by FIC method. 








